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HE Manon Leseant,” is some- 
thing of 


in that the 


new opera by Massenet, “ 
from the odinary French comic 
orchestra never ceases playing, whether 
When the situation be- 
comes lyrical speaking is abandoned for singing, in such a 
manner that the orchestra prepares the introduction of the 


a departure 
opera, 


the actors are singing or speaking. 


piece without too sudden a transition. Between this spe- 
cies of French comic opera and the regular Italian opera 
buffa, with its accompanied recitatives, there is not much of 
a gulf. Of course, it is hardly possible for the orchestra to 
give expression to rapidly spoken words. The most that 
The measured 


can be done is to express the general idea. 


dramatic recitative, 


logical musical accompaniment to words. 


as employed by Wagner, is the only 
The other modes 
are hybrid. 

HE performance of “ Parsifal” in the Royal Albert Hall, 
T London, is not likely to pass without much opposition 
from both Wagnerites and anti-Wagnerites. Of course, no 
true adherent of Wagner can silently consent to see an opera 
by the great German without the accompanying scenery, for 
to oe the music without the necessary dramatic action 
and stage effects, a divorce so bitterly opposed by Wagner 
and his Ponca is to give an utterly wrong impression of 
the master’s musical intentions. It is a foregone conclusion 
that the anti-Wagnerites will handle the whole affair without 
gloves, and thus the expected performance can scarcely be 
said to serve any useful purpose. Reasons may be adduced 
to support the interpretation of certain excerpts from Wag- 
ner’s operas at miscellaneous orchestral concerts, but to give 
an entire opera in a concert room is a matter to be generally 


condemned. 


ERR NIECKS has a very interesting article in the last 
issue of the Alonthly Musical Record (London). Un- 

der the heading “ A Proposal,” he indicates very clearly that 
notation and terminology is in an almost chaotic 
state. He makes the broad assertion that it is impossible to 
speak on any subject bearing on music without running the 
risk of being misunderstood, and, furthermore, gives many 
illustrations of the diverse views held by equally competent 
musicians with regard to the same matters, such as what 
constitutes a period, movement, cadences, time divisions, and 
The examples are taken from the works 
Dr. Stainer, Henry 
From this 


musical 


use of accidentals. 
of Dr. Callcott, Sir F. A. Gore Ousely, 
C. Banister, Dr. Parry, E. F. Richter and others. 
condition of things he argues that a meeting of the best 
English musicians is needed to set right doubtful and con- 
flicting points. Germany, France and Italy are not any bet- 
ter off than England in respect to these matters. To us, 
one custom has always seemed ridiculous; it is the repeti- 


tion of the accidental i in tied notes, 


| ing that the tie (not slur) connect’ each note. 


| accidentals. 


Twelve Months...........+++ 80.00 | 


= /| English musical art. 
| hits the nail on the head when he writes: “I, for one, think 
| we ought to take off our hats to a man who, having legiti- 


style 


the movement : 


We have before us a 
| partitur, published by Breitkopf & Hirtel, Leipsic, wherein | 


| the double-bass has a holding G sharp of twenty-four bars’ | 


duration, yet the sharp is printed in every bar, notwithstand- 
such unnecessary repetition? So long as a note is tied (not | 


‘contradiction. Either the slur ties a note or it does not. If 


| it does tie the note, then the accidental should be conspicu- 


ous by its absence. Another matter for consideration is 
whether the accidental shall be used in each octave on a 
particular note. We believe it should. 


—_2__ 


ARL ROSA is a fame that will be repeated with pride 


by English musicians of the future, as it is by English 


| musicians now laboring in the cause and to the benefit of 


Cherubino, in the London Figaro, 


mate capital to risk, risks it in the furtherance of British art. 


| Carl Rosa has earned a large fortune by his good sense and 


his pluck, and no man better deserves it.” All this we 


| heartily endorse. 


Of course, Mr. Rosa did not at first achieve much success, 


| but was rather discouraged by the sums he lost and the | 
| little encouragement he received for his efforts. 


He did not 
weaken, however, and now his success is as unquestioned as 


was his failure at first. Before Mr. Rosa took up modern 


| English music he tried the older school of Balfe and others, 
| but confessed that he egregiously failed, because the musical 
taste reigning at present is not satisfied with the “ ballad- | 


” productions of earlier years. 
There is no doubt that the chief English composers of the 


| present day have gone far beyond what is commonly known 


as the “English style” of music. They are not satisfied 
with ordinary ballads and choruses, orchestrated in the man- 
ner of Balfe and Bellini. A new generation of musicians 
has arisen that rejects old forms and traditions and, al- 


though these musicians have accomplished much even up to | 


our time with the liberal encouragement now extended them, 
the value of their future productions can only be estimated 
as the years roll by. 

Next to England comes America in its need of a Carl 
Rosa who shall foster creative talent, and who shall little by 
little bring the public to perceive the good there is in native 
music and musicians, and to appreciate all productions of 
an earnest character. Perhaps this much-to-be-desired con- 
dition of things seems now far off and unlikely ever to be 
realized here; but Carl Rosa’s first attempts were not the 
most cheering, yet by persistent efforts he has achieved far 
better results than he believed were possible in the short time 
that has elapsed since he undertook to do battle for English 
composers and musical art. 

No doubt it is in the power of Mr. Abbey to do much for 
American music and musicians, even if not quite so much as 


Carl Rosa has recently done for English music and musi- | 
Italian opera cannot be banished from the field, but | 


cians. 
German and English opera might be judiciously blended 
with it, together with a modicum of American opera. En- 
couragement is the father of all improvement, and where 
native-gifted composers now make no efforts to write for 
the stage, they would do so if they received half the stimulus 
that do their brother German, French, Italian and English 
composers. 





The subscription organized in Paris to honor the memory 
of the composer Berlioz, by erecting a monument to him, promises 
to be very successful. On every side artists and di/el/anti are 


subscribing to the general fund started by the committee which | 


initiated the movement in France. The following is a partial list 
of famous artists and musicians who have already subscribed to 
Adelina Patti, $25; G. Trisolini, $2 ; 
Gailhard, $5 ; Devoyod, $2; Mierswinski, $5 ; Mar- 
Bevignani, $2.50; Fursch-Madi, $5; Ravelli, $5 ; 
Nicolini, $5 ; Maria Durand, $5 ; J. Dupont, $4; 


Lolli, $5; P. 
coni, $2.50 ; 
Frapolli, $2.50 ; 
Albani, $20. 

o——— 

At the recent sitting of the committee charged with the 
erection of a monument to Berloiz in Paris, M. E. Alexander, the 
executor of the composer, proposed that the artist Yvon be charged 
with the execution of a painting representing Paganini as kneeling 
before Berloiz and kissing his hand. This scene actually took 
place after the conclusion of Berloiz’s concert, on the 16th of De- 
cember, 1838, as he touchingly relates in his memoirs. On the 
day following the concert Paganini sent Berloiz a letter, in which 
he spoke of him as a resurrected Beethoven, and begged him to 
accept a draft on the Rothschilds for 20,000 francs. The painter 
Yvon is said to have declared his readiness to execute the picture, 
which is to be exhibited at a concert, the proceeds of which will 
go to the erection of the monument, and, in case of a surplus, to 
the endowment of a Berloiz prize at the Institute. —Zvening Post, 


| Mew York. 


Wherefore | 


| occasion. 
| a call one day from the Chevalier, who, decked out in all the glo- 
| ries of a Spanish uniform, came to make a ceremonious presenta- 


S. Scalchi | 


dency toward burnt cork. 
| from Gus Frohman of $1,000 a week for an entire season.” 


THE MUSICAL COURIER. 


THE RACONTEUR. 
N that quiet town of Macon, Ga., where nothing 


more exciting than an old lady’s tea soiree or a pillow-case 
party usually disturbs the peaceful tenor of the community, oc- 


| slurred) no other note can possibly be played. Yet German | curred the other day a Social upheaval over the redoubtable Levy, 


| and French works always contain these absolutely useless | - 
This is but one instance of a seemingly double | 


of cornet notoriety. 

The papers have printed the story how some pure-minded 
ladies, more delicate than the sensitive-plant, have shrunk from 
appearing on the same stage with the ‘‘ Levy-athen " interpreter 


| because he spoke disrespectfully of his whilom wife and children 


in a recent interview. 
The gallant social exploits of the cornet sharp also tonched 


| their tender emotional natures, and they protested that they would 
| have ‘‘nothing to do with that naughty, horrid man,” 


That freak of inconsistency, which is a delightful charactesistic 
of the charming sex, cropped out in one young woman's Wish : 
**Oh, if I only had him here !” 

This may be interpreted, however, to mean that she wished to 


| see the cornet note-winder simply to eliminate the capillary appen- 
| dages from the cuticle of his cranium, and not to a passionate 
| longing to gaze into his alluring, fateful eyes, and admire the ex- 
| quisite contour of his person, adorned with the consummate tailor- 


ing art of Poole, of England, or Waterbury & MacDonald, of 
Stamford, Conn. 

The Raconteur is glad to record the waking up of the Georgia 
damsels to the marital proceedings of the crack cornet champion, 
especially after everybody else had heard about them for a year or 
more. 

Either these winsome girls do not read the papers, or it takes 
them several months longer than other well-balanced persons to 
form an opinion on matters and things, for it was not until the in- 
terview appeared in print that Levy was considered by them such 
a very bad fellow. 

Perhaps 7he Raconteur is wrong, and that only Georgia belles 
can form correct estimates of good and evil, and that after this we 
must go South for standards of morality. 

Some pretty respectable people have associated with the ‘‘ dou- 
ble-tonguer” since his troubles were made common property, 
have listened to his expositions of ‘‘ Kathleen Mavourneen” and 
other newly discovered ballads dug up by Dr. Schliemann among 
the ruins of Troy, and have even shaken hands with him despite 
his conquests at Coney Island and other famous beauty shows. 

They have probably smirched their reputations by doing so, but 


then they did not have the kindly advice of Georgia social 


leaders to direct them in the straight and narrow path. 

Perhaps the fair protesters number among their acquaintances 
gentlemen who have no resemblance to the lily in purity of walk 
and conversation and make no pretenses in that direction; but 
the dispatches do not record that they ever snubbed any of them 
and raised a row in print. 

Possibly the reputation of the cornet-note dispenser made him 
a more conspicuous target for their attack, and as Mary Ander- 
son would consort with managers and actors about whose private 
life gossip was free, but would have nothing to do with the future 
King of England ‘‘ under certain circumstances,” so these mod- 
est young women were shocked beyond measure by appearing in 
the same concert with the — of our story. 





Our contributor, Mr. H. E. Krehbiel, is responsible for 
the following anecdote in the New York 7ridune - 

The presence in this country of the Chevalier Antoine de Kont- 
ski calls to mind an anecdote about him and Liszt, for the preser- 
vation of which the world is indebted to Hans von Biilow. The 
Chevalier is a pianist somewhat of the Leopold de Meyer type, 
though, despite his idiosyncracies, a really capable musician. He 
has always had a hankering after court honors, and in his earlier 


| days was wont to parade his brilliant uniforms on every possibe 


In 1852 Liszt, then Capellmeister in Weimar, received 


tion of the first copy of his book of studies, ‘‘ L’Indispensable du 
Pianiste.” ‘* My dear friend,” said Liszt, ‘‘ when next you feel 
inclined to practise humbuggery, be at least a little less rococo, 
Hark you ! I, for my part, who am not altogether inexperienced, 
know only one real indispensable du pianiste, namely—a decent 
pair of trousers !” 


a 


The often-proposed and much-discussed engagement of 


| Joseph Joachim for a series of concerts in the United States of 
| America has been at length brought to a satisfactory understand- 


ing, on terms highly advantageous to the great Hungarian vio- 
linist, more so even than has marked any earlier proposition of 
the same kind from the American speculators. Joachim, whose 
début is to come off, we believe, at the Academy of Music, New 
York, will pass some months in America and thus gratify a peren- 
nial longing to hear and judge of his talent on the other side of 
the Atlantic. We are not authorized to name the terms agreed 
upon, but, as both parties express complete satisfaction, further 
particulars are unnecessary.—London Musical World. 
nnn 

The San Francisco Argonaut says: “ Billy Emerson has 
just received an offer from Max Maretzek for next season. 
Maretzek wants Billy to organize a first-class minstrel company to 
either settle in New York or travel. This will prove news to the 
operatic world, as no one ever dreamed that Max had any ten- 
Emerson has also received an offer 
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Robert Schumann and his School. 





ESSAY BY LOUIS EHLERT. 





(Translated for The Musical Courier by H. D.] 
T appears to me that Schumann possessed a fine dis- 
crimination in regard to that which was adapted to composition. | 
The materials for the ‘‘ Peri” and the ‘‘ Pilgrimage of the Rose” 


‘* Geneveva,” too, would have been a fortunate hit 
It was also 


prove this. 
had he been willing to make a secular oratorio of it. 
essential that he should have adhered strictly to the legend. 
Much of the plot being unsuited to scenic representation, he was, 
however, led to the unfortunate idea of amalgamating the mate- 
rial of this tale with Hebbel’s drama. One can scarcely conceive 
of two greater contrasts than the sylvan fragrance of the German 
story and Hebbel’s sharp, ever-conscious and dissecting inven- 
tion. Now, one must imagine this gap filled up with music 
which lends its ear continually to the heart of the legend, and 
which but accommodates itself in a superficial manner to Heb- 
bel’s conception, while it is compelled, especially in the character 
It is as though one placed a sen- 
tine] with loaded gun on guard over an old legend. I witnessed 
the first three representations of this opera in Leipsic. In the 
face of all Schumannism, it was impossible to be deceived by it. 
There were glorious details—although details, wherever referred 
to, always prove an inharmonious whole—a soul-stirring orchestra, 
in reality an underhand continuous overture, the highest nobility 
of intention and of choice of material, all that one might desire, 
but it was no opera. 

It is one of the traits of German musicians to shake off their 
earthly aspirations in the form of an opera. As far as my obser- 


of Golo, to satisfy its demands. 


vation goes, real song composers—and to them Schumann be- 
longs—have never yet accomplished one. Many other forms of 
musical composition, including pure orchestral music, are com- 
patible with the Zied, and it was allotted to Schumann to fulfill 
an important duty in this field. His symphonies, notably the first 
two (I reckon them according to their publication and not their 
creation, thus the B major and C major) constitute the greatest 
creation in this boundless field of instrumental thought since 
Beethoven and Schubert’s deaths. They are so much opposed in 
character that one might fancy a quarter of a century of time had 
elapsed between their composition, while the second was written 
only four or five years later than the first. The B major sym- 
phony possesses all the charm of a first creation ; I include sev- 
eral lovable imperfections. It is imbued with the fragrant breath 
of a young pine grove, amid which the sun plays at hide and seek. 
It embodies as much of a joyful, bridal air, as though Schumann 
were celebrating his symphonic honeymoon. All its thoughts are 
aspirations. The intense desire of its upward glance, however, 
gives its horizon an unrest which contrasts strangely with the sati- 
ated repose of the C major symphony. The latter resembles 
rather a view from the open heights, even in the stirring scherzo, 
in which one might imagine one’s-self gazing upon the rustling 
tree-tops beneath. In this work all is mature and conclusive. 
Its blossoms no longer burst forth in mystery, they bloom in full 
splendor. In the instrumental treatment, also, this contrast is 
perceptible. The B major symphony possesses those latest reflec- 
tions of a first creation which lend it a charming remnant of 
awkwardness, ever so becoming to developing beauty. The sec- 
ond symphony exhibits the skillful score-writer. 

The third so-called Rhenish symphony possesses neither the 
freshness of the first nor the grandeur of the second. It at- 
tempts to be genial in three of its movements. But there is 
nothing sadder to behold than one who is sorrowful affecting a 
happy mood. The whole work breathes an ill-humor which 
makes an effort to deceive itself. Let us consider the uncom- 
fortable organ-point on the middle C in its old-fashioned Scherzo. 
The mists of the Rhine become visible as they rise and penetrate 
into the very score. The third movement, resounding with the 
folks-tone, lacks a faithful adherence to this spirit, while the 
Finale, so firmly begun, loses its inspiring effect through the con- 
tinual recurrence of a passage full of cold subtleties. The fourth 
movement (the Finale is the fifth) is a sketch of the overture to 
** Manfred,” that work of Schumann's which commands the deep- 
est pathos. As the portrayal of a frame of mind, this is cer- 
tainly the most intense creation of his genius, but, at the same 
time, the most painful, a combat between man and his destiny. 
His fourth symphony (the second in order of composition) and 
** Overture, Scherzo and Finale,” are founded upon a thoroughly 
serene contemplation of life and the world. They belong to 
Schumann’s most cheerful works, although they do not attain to 
the jovial spirit of his earlier pianoforte period. 

Delightful as compositions are the three-string quartets, even 
though they lack the genuine quartet nature. They are partly 
pianoforte and partly orchestral music. Beethoven wrote the last 
real quartet. All that Cherubini, Mendelssohn and Schumann 
composed consists of music intrusted to the quartet, which could 
be imagined, and not disadvantageously, as allotted to some other 
form of instrumentation, should circumstances so require. Even 
Schubert in his genial D minor quartet, is not free from sym- 
phonic strains, The variations alone are in the pure quartet style. 
Let us, however, but attempt to imagine one of Beethoven’s Rus- 
sian quartets, his harp quartet or the C sharp minor performed by 
orchestra. It would appear like direct forgery. His quartet rep- 
resents four persons who perform together, compeers in point of 
caste and cultivation, but not a variety of tone-groupings as we 
find them rivaling each other in an orchestra. In the Finale of 
the Schumann A major quartet it were an easy matter to designate 





the passages where the trumpets and kettledrums are missing. 





Let any one point out,such a possibility in the Beethoven quartets. 
In spite of all this, such works may exert a great charm, although 
they do not Strictly adhere to the character of their species, for, 
in the end, it is the thought which may claim the last word. In 
spite of the suppressed orchestra, in spite of the conflict between 
thought and the means of expression, we are filled with joy in 
listening to the Schumann quartet. Wherever the instruments 
are called upon to overdo, our emotions follow suit. This is one 
of the sacifices which we are willing to make for our friends. 


{To be Continued.] 


Sofia Scalchi. 
HE subject of the present sketch, now fulfilling a 
successful engagement at the Metropolitan Opera House, 
in this city, is perhaps one of the most accomplished artistes, and, 
without doubt, one of the greatest contraltos that has ever visited 
this country. In manyrespects she is the equal of Alboni, who in 








| 





her day was the greatest contralto ever seen upon the operatic 
stage. Sofia Scalchi was born in Turin, Italy, on the 29th of No- | 
vember, 1850. Her parents were both musicians, and young | 
Sofia, in her earliest years, may be said to have been brought up | 
in an atmosphere of music. Even as a child she gave evidence of 
the possession of a rich voice and rare talents which, in more ma- 
ture years, became conspicuous. When she was old enough she 
was placed in the hands of Mme. Boccabadati. Her rich gift of 
voice and the progress she had made under her celebrated teacher, 
were such that when she was only sixteen years of age she ap- 
peared as U/rica, in Verdi's opera ’ Her 
success in the role was remarkable, and the fame of the young 
artiste was borne away beyond her native land and reached the 
British metropolis. 

It was not long before she was sought and an engagement ten- 
dered to her. a time she hesitated. She was still little 
more than a child. Two years later, however, in 1869, and when 
she was only eighteen years of age, she made her debut at Covent 
Garden, London, as Azucena in ‘‘I| Trovatore.” This was a 
most venturesome undertaking for an artiste in the very morning 
of her artistic career. The success she won was of the most flat- 
tering description. From London she went, under the Covent 
Garden management, on a tour visiting the principal cities of 
England, Ireland and Scotland. At the conclusion of this tour 
she proceeded to St. Petersburg, where her success was so pro- 
nounced that for nine consecutive seasons she continued in the 
Muscovite capital. Here, as at Covent Garden, her greatest suc- 
“Il Trovatoré” ‘* Linda di Chamouni.” 
‘* Semiramide ” ““ Le Prophet.” Since then she has 
been heard in Warsaw, Vienna and Madrid, and each of 
these cities emphasized the verdict of praise so readily accorded 
to her in London and St. Petersburg. While in the Rus- 
sian capital she was the recipient of marked favor from the Russian 
Court, and received special marks of favor from the Emperor and 
members of the Russian Court and nobility. The courtesies ex- 
tended to her were of the most flattering character, and rich 
presents attested the estimation in which she was held, both as a 
woman and an artist, in the very best Russian society. 

Last season Madame Scalchi crossed the Atlantic and made 
her appearance in Rio Janeiro. Here again she added new 
laurels to her fame, and success smiled pleasantly on her career. 
In far-off Brazil the enthusiasm was as great as that which en- 
couraged her in Russia, Germany, Spain and England. The 
press and the public sounded her praise loudly, warmly and de- 
servedly, and on the eve of her departure from South America 
her numerous friends and admirers testified to the estimation in 
which she was held by rich presents and expressions of good- 
will. She was, moreover, presented with a testimonial signed by 
several hundred of the prominent residents of Rio Janeiro, re- 
questing her reappearance at the earliest possible date ; but her 
engagements with Mr. Gye, her former manager, who had made 
her a most flattering offer, prevented her from accepting then the 
It was under the arrangement with 


| 


*Un Balloin Maschera.’ 


For 


cesses were made in 
and 


inducements held out to her. 
Mr. Gye she appeared here last spring at the Academy of Music, 
and won the place in the estimation of the music-loving citizens 
of New York she holds to-day. During the spring season she 
shared the honors of success with Mme. Patti, and those who 
have heard these two great artists in ‘‘Semiramide” will not 
easily forget the event or let it pass out of their memory. 
Madame Scalchi’s voice is rich, full and voluptuous, powerful 
yet sympathetic and flexible to an extraordinary degree ; a voice 
highly cultivated and full of richness and beauty. In quality it is 
Her method is perfect and the phrasing is of the 
She sings with an ease and fluency which is per- 


most musical. 
purest Italian. 
fectly charming, and her execution of florid passages is so mar- 
velous that it is doubtful if any contralto has ever excelled it. 

As an actress, Mme. Scalchi is equally accomplished. Gifted 
with a fine stage presence she wins her way at once in the likings 
of her audiences. She possesses the rare accomplishment of sin- 
cerity in all she attemps and this secures hearty recognition from 
every intelligent audience. Whatever she does she does well and 
leaves the impression that she is in perfect sympathy with 
the character she portrays and with the intention of the author. 
In this she shows herself the true artiste, the conscientious wo- 
man, and the close student. Her career is full of future promise. 
The laurels she has thus far secured she wears gracefully, yet with 
a cohscious and honest pride that she has fairly won them. 











The Music Festival in Cincinnati is to be preceded 
the week before by a great negro minstrel festival, with a com- 
pany of 500 performers. Now, the Cincinnatians will show their 





taste by the support they extend to either one or the other. 





Musical Idiocy. 


N the name of God, amen! The Dramatic Times 
is at it again! It has published an article on ‘‘ Lieutenant 

Helene,” Herr Catenhusen’s romantic comie opera, which has 
been on the boards this last week at the Fifth Avenue Theatre. 

That opera, says the 7%mes, ‘‘ may be considered a work of 
striking merit, in a musical sense. The score is a vigorous and 
melodious composition of the German school. It contains much 
that is striking and little that is not considerably above the com- 
monplace. Herr Catenhusen’s orchestration is simply perfect, 
and he has furnished an opera which ought to be very largely 
successful.” 

THE MusicaL Courter expressed its opinion of the music of 
‘** Lieutenant Helene ” last week by calling it ‘‘ very light ; never 
strong, never dramatic.” We thought then that this faint praise 
would be enough to effect no interference between the opera and 
its unavoidable doom. 

The Zimes, 
pure idiocy, possibly—has taken it into its head to make the 


however, for some unconscionable reason—from 


most strange and unnatural statements which we have quoted. 
It is precisely such puerile, maudlin and senseless drivel as this 


| which is killing off healthful criticism and ringing, the death-knell 


of good light opera in this country. 

Any person who has any instinct for music fit for a comic opera, 
or any kind of an opera, ought to know that the music of *‘ Lieu- 
tenant Helene” is absolutely inane. It is so nearly on a dead 
level, that a microscopic and telescopic power combined could 
scarcely tell where there is a sound-wave of it rising above a broad 
expanse of commonplace. 

The music is not striking in a single instance. 
who can place himself in a mood to discover a striking melody 
must first go into a trance state, when the gentle sighing of an 
infinitesimal breath would move him to ecstasy |! He must first 
cut himself off from earth and then lie in immediate juxtaposition 
to the influences of paradise, ere he can by any stretch of the 


The listener 


imagination, any forlorn search for an immeasurable ideal, com- 
pel his soul to feel, or to think it feels, that ‘* Lieutenant Helene ” 
has any music so striking that it appeals to fancy, moves the 
imagination, or produces even the comfortable feeling which be- 
falls a New York alderman after attending a Tammany meeting 
and having adjourned around the corner. 

There is nothing in the music for operatic purposes. For the 
very lightest opera, we fail to see its merit. Parts of it would 
make excellent chamber music. But when one comes to think of 
stringing together a few pleasant melodies, a few catching airs— 
but, oh, how weak !—and calling the concatenation an opera, in 
the name of heaven, is there no limit to this sort of thing ? 

If there bea limit, the Dramatic Times and such papers will 
never help bring it about. 

Why does not the 7imes come out and say that this music is 
lacking in every dramatic element ? 
says, may be good, but what of that? 
other phases of operatic work, is capable of breadth of treatment, 
If this orchestration is ‘‘ simply 


The orchestration, as it 
Orchestration, as well as 


and demands musical insight. 


perfect”—oh, bosh ! 


The Zimes does have sense enough to see that the libretto is 
what we said it was—too cheap for utterance. Does the 7imes 
know why it hit the mark then ? 

Simply because then it is on a ground it knows something of — 
the dramatic one. If it is going to treat of music, however, let it 
try to keep somewhere near sanity, and not put out manifestoes 
which would soon—if they had any influence—flood the market 
with vapid effervescences called comic operas, or romantic comic 
operas, or something of that kind. 

There is a growing need of good comic-opera music. Anybody 
has a good opera of the kind on his hands, should he pay any 
attention to rude mental aberration as characterizes the criticism in 
the Zimes, would have of necessity an almost irresistible impulse 
to bury his head in the sands and his prospects in oblivion. 








——Abbey’s Opera Company open an engagement at the 
Boston Theatre on December 26, directly following Irving's en- 
gagement ; while Mapleson’s troupe will not appear there until 


February 26. 
——>__—_. 





The Evening Post of last Wednesday takes delight in 
republishing the following paragraph. It is certainly very en- 
joyable reading to musicians, and we commend the Post's efforts 
to make its readers have a hearty laugh. 


The American Art Fournal has the following luminous 
comment on some recent music: ‘‘This novelty surpasses the fore- 
going in originality, melody and spirituousness (sic) and speaks 
fair to be a success for the simple reason of also not being too 
difficult.—A short and characteristic fantasie in Russian style, 
spirited and original, also not difficult to perform. The second 
part represents a slumber-song, very melodious and simple.—A 
brilliant polonaise, written in elegant style and closing sentimen- 
tally.—This composition is written in classic form, with a re- 
ligious air, being at the same time beneficial to students. —Open- 
ing with a sweet prelude, partly classic, partly salon style, though 
very melodious. The second part is held both fantastic and clas- 
sic, with religious melancholy. In the finale he returns to the 
gracefulness of the beginning and ends deep and solemn.—A de- 
cided polonaise, which in its progression becomes coquettishly 
French. The commencement somewhat ‘* Lohengrin” style, 
forms a fantastic trio, increasing harplike and returning to the 
polonaise.” 
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RUMMEL’S SUCCESS.—Franz Rummel has been playing 
with great success in Berlin recently, at the Quartet Evenings 





given under Kotek's direction. The quartet is made up of Kotek, | 


Exner, Nicking (formerly Moser) and Deckert. 
piano performance at the concert in question was loudly ap- 
plauded 

PruTtTi’s LECTURES.—Max Piutti is giving in Buffalo 
some illustrated musical lectures upon Schubert, Beethoven and 
These lectures appeal to mu- 
Signor Piutti has 


the folk-songs of several countries. 
sical people of refined and discriminating taste. 
been invited to Buffalo by a club of ladies. 


A SENSATIONAL ARTIST,.—It is reported that the violin- | 


ist, Joseph Kotek, recently played in Berlin, under the direction of 


Joseph Joachim, three entire violin concertos, viz.: Max Bruch’s | 


‘* Ungarischer Weise,” and 
He was deservedly 


in G minor, Joachim’s concerto in 


Mendelssohn's well-known E minor concerto. 


applauded for his fine playing, but the feat is not one worthy of 


imitation. 
ONCE 
gone, his works are only occasionally represented in Paris. Once 
he was the fashion, and his rights as author amounted to many 
thousands of dollars annually. 
that sterling music only stands the test of time. 


Happy SCARIA.—Herr Scaria is known to be a famous 
bass singer, but he is not celebrated as a shrewd buyer and seller 
of real estate. He has realized quite a snug fortune from the 


business of real-estate broker. Thus do art and business com- 
bine to make a happy and prosperous man. 

CHRISTIANI'S BOOK.—A. F. Christiani, the pianist, now 
living at Elizabeth, N. J., is preparing for the press a valuable 
‘* The Principles of Musical Expression, from the 
The opinions expressed therein have 


The volume 


work, entitled 
Standpoint of a Pianist.” 
been the result of many years’ thought and labor. 
will contain music-type illustrations 

A PRECOCIOUS PIANISTE.—Le Ménestrel speaks of a 
precocious pianiste, by the name of Laura Josset, who played at 
the Orphelinat des Arts, Paris. She is but ten years old, and 
has studied the piano for eighteen months, an hour only each day ; 
yet she displayed such remarkable execution for a girl of her years 
that ihe public applauded with real enthusiasm. 

A PIANISTE’S PURCHASE.—Sophie Menter, the celebrated 
pianiste, has bought the castle ‘‘ Ittar,” in Tyrol. 

MUSIC IN THE WEST.—The Chicago Hera/d is growling 
again. It does not like Miss Clara Louise Kellogg’s concert 
selections and says that they ‘‘are not the best that could be 
selected for a Chicago audience.” Now, is Chicago any better 
than any other city? And has not any other place in the universe 
as good a right as Chicago to rush in like Satan and spoil the 
feast? The Herald alleges—no libel—that ‘‘ Norma” and 
**Favorita” are not fit for concert duty, and prays, no doubt, to 
be forever saved from such an abnormal state of affairs. It makes 
glorious amends for all this snarl, however, by using these sweet 


words: (Fact) ‘* Miss Kellogg looks as beautiful as ever.” But 
then the Hera/d admjts ‘‘*Casta Diva’ is sufficiently florid 
to display the exceptional vocal skill of Miss Kellogg.” 


The paper then calls Miss Alta Pease the type of aclass ‘‘ turned 
out of American conservatories by the hundred every year,” and 
then adds that her song about ‘‘ ‘ Marrying Her Own True Love’ 
was sung in a most lugubrious, dirge-like manner.” Therefore, 
the //eradd exclaims; ‘* By the time she reached her second num- 


‘ee 


ber the audience wanted no more Pease!” Heaven and earth ! 
Evidently the audience must have had a regular monkey-and- 


parrot time of it! We blesss our stars that the enraged, out- 
raged and uncaged critic found time to say: ‘‘ Teresa Carrejio’s 
magnificent piano playing and Master Rhode’s wonderful violin 


performances were artistic features of the concert.” 
*mad that he forgot to put in the ** Madame.” 


He got so 


We forgive him ; but it strikes us that this is wofully hard upon 
somebody. Take it between the St. Louis Pest-Dispatch, shak- 
ing the life out of the Duff Company on one hand, and the Chi- 
cago //era/d pulling the hair out of the head of the Kellogg Com- 
pany on the other, and musical matters assume a very, very lively 
aspect in the twin cities of the West. 

Go it, brethren ! 

GEORGE CARTER’S NEW OPERA.—The Trieste Z’/nade- 
pe ndente of October 18 says; ‘* George Carter, of London, com- 
poser of several musical scores and of valuable and learned sacred 
and secular compositions, has finished his new opera, ‘* Il Ne- 
rone." Well-known Italian musicians, who have heard Mr. Car- 
ter’s new work, declare the music is very beautiful, full of melodic 
inspiration and of learned and graceful harmonic combinations.” 

AN INTERESTING CELEBRATION.—The musical service 
arranged in the Second Baptist Church, St. Louis, for the Martin 
Luther four-hundredth anniversary, by E. M. Bowman, the well- 
known and able organ.st, was a success. Four other choirs joined 
their forces with the choir under Mr. Bowman’s direction, so that 
the works rendered were given with effect. Mr. Bowman played 
Bach's grand Fantasie and 


Mendelssohn’s sixth organ sonata, 


Fugve in G minor and other pieces. 

BELLE COLE AT JAMESTOWN.—At a concert given by 
Mrs, Cole at the request of the citizens of Jamestown, her native 
home, that lady was assisted by the leading musical amateurs. 
[he concert was a success, but a certain Mark Baker, a singer 


and amateur of no special attainments, who happens to be the | 





Mr. Rummel’s | 


THE FASHION.—Now that Offenbach is dead and | 


This is so no longer, and proves | 


correspondent of a musical and dramatic paper in this city, ex- 
hibited the bad taste of sending in a squib in reference to the 
performance, in which he attempted to criticise Mrs. Cole and 
damage the amateurs. The Jamestown Evening Journal, of No- 
vember 10, reads Baker a lesson in gentility which he should not 
| forget. 


| YouNG Tua’s SuccEss.—The violinist, Teresina Tua, who 
is now traveling under the management of Alfred Fischhof, ob- 
| tained in Strasbourg recently a great success. He had the assist- 
ance of the orchestra of the theatre, led by Louis Saar. Double 
and triple recalls were the order of the evening. From Stras- 
bourg she went to Munich, and from thence is booked for Russia. 
| Few young artists have had such an overwhelming success as this 


young violiniste. 

FLOTOW’s POSTHUMOUS SONGs.—Of the dead com- 
poser, Flotow, some posthumous songs have just been published 
in Berlin. They are of a melodious and singable character, and 
as several prominent singers have taken them up it is probable 
that they will be heard in many concerts everywhere. 

A BENEFICENT WoRK.—Mlle. Marie Wiech, a pianist of 
talent, has been playing in Dresden for the benefit of a hospital 
established by her father, Frédéric Wiech, who was the father of 
Schumann's wife. Mlle. Marie Wiech is highly praised. 

MME. MARCHESI’S PUPIL.—Mlle. Boulichaff, a young 
Russian vocaliste, a pupil of Mme. Marchesi, after a brilliant 
career of three years in Italy, has appeared in St. Petersburg with 
much success in ‘‘ Faust.” Her voice is said to be at once sym- 
pathetic and powerful. 

Jupic’s DEPARTURE.—Mme. Judic left Paris on Novem- 
ber 13 on atour to Austria and Russia. She takes with her a 
complete troupe of excellent artists. She will not appear again 
in Paris until January 1. 

A WorD OF PRAISE.-—Miss Jeanne Franko, the well- 
known pianiste and violiniste has, after two years’ absence, re- 
turned to New York, where she will be heard in concert. Her 
violin solos especially deserve a word of praise. 

TEN DOLLARS FOR REVENGE.—A man named Henry 
Omerod was recently fined some ten dollars in Glasgow for de- 
stroying the score of ‘t The Merry Duchess,” which belonged to 
a traveling company then performing in Glasgow. The copy de- 
stroyed was the only score in Scotland. Mr. Omerod’s act was 
prompted by revenge. 

Miss NORTON’S APPEARANCE.—Mme. Gaglia Nordica 
(Miss Norton), an American prima donna, whose success in Italy 
is well known to our readers, will make her first appearance at 
the Academy of Music, week after next. She will sing the 
role of Margherita in Gounod’s ‘' Faust.” Colonel Mapleson 
has concluded arrangements with Mme. Nordica by which she 
will sing three times at the ‘Academy of Music during the present 
season. 

LiszT’s PIANO METHOD.—It is reported that Liszt has 
decided to publish the great piano method on which he has 
worked during all his life. It will be issued in Leipsic, and will 


comprise three volumes. 


All about the Gallant Colonel. 

“ NCE more unto the breach, dear friends.”” This 

0 was the watch-word of Prince Hal of the Metropolitan 
Opera House this last week. The fight has been getting hotter 
and hotter, the air thick with smoke, and the struggle terrific. Of 
all of Mr. Abbey's aides-de-camp, Mr. W. W. Tillottson has pre- 
served as cool a head as any—a thing which he is given to doing. 
Tue Musica Courier dropped in upon him last week at the 
Metropolitan Opera House. Mr. Tillottson extended a pleasant 
greeting. Whenasked about the War of the Muses, he smiled 
with great complacency, and replied : 

‘*War! There is no war !” 

‘* Indeed !" responded THE Musica Courier, somewhat un- 
certain as to whether he had been undersjfood. 

“Oh, no!” continued the aid. ‘‘ Have you not heard that 
Colonel Mapleson committed suicide this morning, and that his 
hosts have fled ?” 


‘* Can it be possible ? 
joinder. 








You astonish me !”’ was the broken re- 


‘It’s a fact. Have you not read the Herald? Yes! Well, 
then, you undoubtedly saw that obituary interview with Mapleson ? 
Certainly. What do you think of it?” asked Mr. Tillottson, 
grimly. 

The scribe preferred to know what Mr. Tillottson had to say on 
the subject. 

“Well,” said he, ‘‘that’s the most suicidal interview I ever 
saw. Mapleson comes out flat-footed and acknowledges that he 
is routed, foot and dragoons. He confesses that Mr. Abbey has 
out-generalled him. He admits that this flank movement in get- 
ting the same dates with him in the various cities of the country 
is worse than though Croton Lake had been turned upon all his 
powder. 

‘* Why, do you know,” Mr. Tillottson returned, evidently be- 
lieving every word he uttered, ‘‘ that Mapleson is completely de- 
moralized ? He doesn’t know whattodo, Thisis his first experience 
of this kind. He never had such a man as Mr. Abbey to 
fight before. He doesn’t know what to make of him. They 
say that matters have gone so far that MapleSon has cold sweats 
at night, breaks out of a hedvy slumber and cries : ‘Give me an- 
other Patti! Soft, Jesu, did I but dream? Oh, I have passed a 
miserable operatic night !’ 


‘*Mapleson is so unstrung that he always looks around guard- 
edly when going around a corner, for fear that he will see 
another Bertini with a $3,000 a month contract. 

** You notice in that Hera/d interview that Mapleson says he 
will change his dates and shorten his season. What! That 
but completes demoralization? ‘ h,” continued Mr. Tillottson 
with a sad air, ‘‘ Mapleson is a bright man in many respects, 
but he does make awful blunders at times. Now, at present he 
is in a confused state. Do you know why he will shorten his tour 
of the cities ?” 

The musical man stood dumb. 

** Well, simply-that he may return to this city while Mr. Abbey 
is on the road with his great company, and by that means, while 
the Metropolitan troops are away, Mapleson hopes to carry on a 
kind of guerilla warfare and take a few shekels from the poor 
public whose interest he is always serving. In that way he will 
be able to pay off one or two singers. 

‘The worst feature of that interview, however,” continued 
Mr. Tillottson, thoughtfully, ‘‘ is Mapleson’s expressions relative 
to Patti. He says that even Patti can’t pull him through. 
Now, just imagine the effect that will have on the diva! She has 
been used to the homage of Europe, to having the world at her 
feet. And then to be told in a public interview printed in a 
paper of immense circulation, that even she cannot save Maple- 
son! Why, that willruin her prestige! Can she, under such cir- 
cumstances, afford to sing longer for Mapleson? Imagine her rage 
when she gets the morning papers! Why, Mapleson won't have 
much hair left on his head after Patti has expressed herself ! 

‘‘The real truth is, to speak honestly, and as one man to 
another, Mapleson is dead, and Mr, Abbey will run his corpse 
out of the country. That interview was the death-knell of 
Mapleson. By the by, did you notice that the obituary notices of 
the Herald followed that interview immediately? It’s a fact. 
And, oh, how significant! You have heard of the irony of fate? 
Well, was it not irony on the part of the night editor to make 
Mapleson’s dying speech head the obituary column? Well, you 
know, ‘all that live must die, passing through nature to eter- 
nity!’ Mapleson will pass through the cities of this country to 
eternity. That's the only difference. Poor, old man! He has 
used up much money in this country. I’m afraid he won't have 
much left to enjoy abroad. This is undoubtedly his last season 
in this country. 

‘* There is one little point I would like to speak to you about,’ 
said the aid, confidentially, after much deliberation, ‘‘and that 
is, the ticket business. What do you think of Mapleson’s con- 
fession that he gave each of his orchestra two tickets apiece ? 
We charged him with giving out tickets right and left, in order 
to make a respectable showing, and he tumbles right into the 
trap, just like a green boy. Oh, it’s strange how unsophisti- 
cated Mapleson is after all his experience! He confesses the 
tickets to his orchestra. And then he attributes this to the gen- 
erosity of his heart, and says that he has precious letters of 
thanks—wet with tears—from them, and that he treasures these 
more than all the gold of Golconda ! 

‘“*Do you know the real state of affairs relative to the free- 
ticket business? No! Well, I willtell you. A gentleman called 
to see Mapleson at the office the other day and sent in his card. 
The boy came out and said: ‘ Walk in, sir; Colonel Mapleson 
will see you!’ The gentleman walked in. But soon he came 
‘ Boy,’ said he, ‘did you not say that Colonel Mapleson 


out. 
was in?’ 

‘* “Certainly he is,’ replied the boy. 

‘** But he is not,’ was the reply. 

‘* Oh, yes, he is,’ said the boy. 
you will find him !” 

‘* Well, the gentleman tried again. 
room. No Colonel, no Mapleson. 
prodding around, until at last, in the far corner of the office, he 
struck a huge pile of letters. He toppled these over, and be- 
hind them, the perspiration streaming down his face, he found 
Colonel Mapleson. What was Mapleson doing? Oh, he was 
simply answering requests for free tickets, and was sending out 
the tickets as fast as he could. 

** They do say now that Mapleson has applied to the Patent 
Office for a new device of his.” 

‘* What is that?” 

‘*Oh, formerly he used to have his envelopes all directed, and 
he would put half a dozen tickets into each and send them off. 
That made a good deal of trouble, however, and now he has in- 
vented a machine which clips the tickets and throws them into 
the envelopes all directed. But there is one trouble there. This 
might have worked last season. But now Mapleson finds it 
necessary to send off his free tickets in huge bundles, and he and 
Postmaster-General Gresham have just had a long conference re- 
garding an increase of mail facilities in this city. 

‘* Poor Colonel ! dead, dead, dead!” 


‘Go in and look carefully and 


He looked all around the 
He took his cane and went 











The concerts for young children which have been or- 
ganized by several ladies in this city will take place at Steinway 
Hall on the afternoons of December 22, January 12 and Feb- 
ruary 2. There will be a large orchestra, under the direction of 
Theodore Thomas, and well-known soloists will take part in each 


concert. 

eee ee eee ee 
Mme. Julia Rivé-King, the talented pianiste, will 
assist at the concert tendered Miss Lizzie Webb Cary, to take 
place on November 21. Among the others to take part are 
Hattie C. Mclain, contralto ; George W. Want, tenor; Arthur 
B. Hitchcock, baritone; Leon Keach, Herbert Harris, and 








‘*O, that’s a fact,” continued the aide-de-camp, emphatically. 





Julius A, Rising, accompanists, and a select orchestra. 
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‘*LA SONNAMBULA,” 


O more convincing proof of the correctness of the 
statement put forth in these columns on a previous occa- 
sion, namely, ‘‘ that the public is tiring of the hackneyed Italian 
opera,” is necessary, than to note the small attendance at the 
first representation of ‘‘ La Sonnambula,” last Wednesday even- 
ing, by Mr. Abbey’s company, as compared with the immense 
audience that greeted the first production of ‘‘ Lohengrin” at the 
same house, 

It is hardly worth while to go into details about this work, 
which has been heard here time and again during several decades, 
and seems destined to be shelved even before the end of this sea- 
son, at least in New York. 

The cast was certainly as excellent a one, with the exception of 
the Z/vino, as could be desired to prevent the production from 
being altogether uninteresting. 

Mme. Sembrich sang her role with wonderful ease and cer- 
tainty, and again achieved a grand success. Her interpretation 
of Amina ranks among the best that have been heard in this 
country. Signor Campanini was far from satisfactory, and too 
frequently made use of his distressing falsetto, which he prob- 
ably considers a mezza voce, but which becomes exceedingly dis- 
agreeable when continuously resorted to as on the above-named 
occasion. The role of Z/vino requires a fresh and pliable voice, 
neither of which qualities are to be found in the tenor in question. 
The rest of the artists gave thorough satisfaction. 

The chorus and orchestra distinguished themselves by being 
almost constantly out of time and tune. The incapacity of the 
conductor, Signor Cleofonte Campanini, was apparent through- 
out the evening, and this was the cause of the unsteadiness dis- 
played by this generally admirable orchestra. It would be to 
the interest of Mr. Abbey to have Signor Vianesi direct all the 
operas presented by his excellent company. 

** RIGOLETTO.” 

A large audience assembled in the Metropolitan Opera House 
the 16th, to hear the representation of 
** Rigoletto” promised by Mr. Abbey. Speaking from a general 
point of view, the work was not the success anticipated. The 
cast promised more than was forthcoming. Signor Stagno’s per- 
sonation of the Duwke's role had many admirable points. He 
looked and acted the gentleman, and his singing of most of the 
music deserved great praise for the admirable method displayed 
and the sparing employment of fours de force. His middle regis- 
ter does not produce the effect desirable, while his higher notes 
seem to cost much effort in their emission. Nevertheless, there 
was much toadmire, both inthe man and artist. His interpretation 
of the melodious ‘* E’il sol del amina” was at once refined and pas- 
sionate, while the ‘‘La donna é mobile” was noted for the dashing 
manner in which it was sung, and the determined manner in 


on Friday evening, 


which it was encored. The ‘‘ Quest ’o quella” was lost to the 
audience by the incoming seat-holders and the power of the 
orchestra. Altogether, Signor Stagno created a decidedly 
favorable impression, and proved himself a valuable artist pos- 
sessed of an exceptional voice. 

There is not much to be said of Signor Guadagnini, who made 
his début in the title-rdle. He was evidently laboring under some 
throat trouble, for he seemed to be unable to sing clearly and to 
command his voice thoroughly. Here and there he made a good 
point, and his acting was worthy of commendation, if at times it 
bordered on the extravagant. Still, as the part is buffoonish, this 
feature may be allowed to pass without special mention. Perhaps 
next time Signor Guadagnini appears he will have his voice under 
complete control. 

Mme. Sembrich scored a popular success in the rédle of Gilda, 
which is, however, not adapted to exhibit to the best advantage 
her really great talent. She lacked warmth, but otherwise sang 
the music in an effective manner. Blemishes could easily be in- 
dicated, but they were not of a very grave nature. It is enough 
to say that since Mme. Sembrich made her first appearance here, 
she has gradually become more and more admired. The achieve- 
ment has not been an easy one for her, for other favorites were in 
the field to whom adoration was already pledged. Mme. Sem- 
brich is now one of the great attractions for the operatic public. 
Mme. Scalchi invested the part of A/ada/ena with much interest, 
and sang the little music allotted to the role with her accustomed 
breadth of tone and chaste expression. More than this need not 
be said. She acted and looked the character. The part of 
Sparafucile was in the capable hands of Signor Novara, who did 
with it what is possible. M. Augier made an acceptable A/onte- 
rone, while the minor roles were also fair. The male chorus sang 
effectively, and the orchestra deserved praise, except when it per- 
sisted in overwhelming the solo artists. Signor Vianesi led with 
his accustomed finish and care. We would like the oboes and 
clarinets changed. 

‘* LOHENGRIN.” 

The third representation of ‘‘ Lohengrin” took place on Satur- 
day afternoon before one of the largest audiences that have as 
yet been gathered in the new opera-house, The cast was exactly 
the same as on the two previous performances, and therefore 
no detailed notice is necessary. Mme. Nilsson repeated her ar- 
tistic and charming personation of the unique role of E/sa, and, 
being in better voice than usual, created a great effect in several 
scenes, notably soin the duet and finale of the third act. Signor 





to the role of the Knight of the Holy Grail, but his failing voice 
would not obey his good and praiseworthy intentions, and there- 
fore the singer’s actions had to compensate for his lack of voice. 
Of course, all singers become passé some time or other, and hence 
Campanini is not to be blamed because he is no longer what he 
once was. He is, as Mario was when he visited this country 
last—almost a wreck. Signor Kaschmann repeated his strong 
and characteristic impersonation of the role of Z¢/ramund, while 
Mme. Fursch-Madi’s Ortrud left little to be desired, as formerly. 
As King Henry Signor Novara made about the same impression 
as before, and Signor Contini sang the music allotted to the Her- 
ald with good effect. The chorus was not what it should have 
been, while the orchestra, although playing with general finish, 
was not as perfect as might be desired. 

** ROBERTO.” 

The first representation of ‘‘ Roberto il Diavolo” took place on 
last Monday evening, a good-sized audience being in attendance. 
For an initial rendering the opera passed off quite smoothly. No 
doubt, the little hitch that occurred in the scene where the nuns 
rise from their graves was to be deplored, but it was neither so 
important nor funny to cause the mirth it did. 

The cast of the opera was quite effective, but Signor Stagno 
carried the performance along whenever he was on the stage. 
As Roberto, he achieved a genuine success, and the floral offerings 
(some of them very handsome) that were presented to him were 
all richly deserved. Nevertheless, musicians are bound to admit 
that he spared his voice too perceptibly in most of the concerted 
music, and also reserved it in passages that exhibit the 
medium register to advantage, and all for the purpose of 
displaying the remarkable high notes that he possesses. With 
these minor exceptions, however, Signor Stagno’s interpretation 
of the role of Roberto on Monday night was the best display he 
has yet made on the Metropolitan stage, and certainly showed off 
his rare gifts to the best possible advantage. From this it is safe 
to assume that the chief tenor roles in ‘‘ Les Huguenots,” 
‘*L’Africaine,” ‘‘ Le Prophéte,” and ‘‘ Roberto il Diavolo,” are spe- 
cially suited to Signor Stagno’s style. Signor Stagno made three 
palpable hits on Monday night—in the first act, third act and 
fifth act. His acting throughout exhibited a high order of intel- 
ligence, and, what was equally a virtue, a calm and chivalrous 
bearing, admirably suited to the character of a well-bred and easy- 
going knight. From this performance of ‘* Roberto” we are 
eager to hear Signor Stagno in at least two other of Meyerbeer’s 
works—‘‘ Les Huguenots ” and ‘‘ Le Prophéte,” both of which 
are promised for the spring season. We heartily congratulate 
Signor Stagno on his well-earned success, and believe he should 
husband his voice less in ordinary passages, for his high notes 
would be none the less effective. 

Mme. Fursch-Madi gave a very effective interpretation of the 
music alotted to the role of A/ice, and in several parts of the opera 
displayed fine histrionic talent as well as excellent vocal abilities. 
Especially was this noticeable in the third act, where she hears 
the cries of the demons and sings in the duet with Bertram and 
in the trio with Bertram and Roberto, Mme. Valleria was also 
well received in the part of /sade//e, and exhibited to great ad- 
vantage the charming voice which gained her so many friends and 
admirers when she was here a year or two ago with Mapleson. 
Herdelivery of the grand, but somewhat hackneyed, aria, ‘* Ro- 
berto, o tu che adors,” was marred by false intonation here and 
there, but, making due allowance for this defect, she achieved a 
popular and decided success. Signor Mirabella would have done 
himself far greater justice in the role of Bertram if he had not so 
persistently employed the widrato, especially on the high- 
er notes. He looked the character, but did not put 
enough animation into his interpretation of the role to 
make it interesting and impressive, as it should be, 
and is intended. It is not enough to merely walk through 
a role like that of Sertram, even if it be admirably sung 
at the same time. Signor Mirabella will be liked better by sing- 
ing without affected intensity. Signor Stagi made a fair Ram- 
baldo, and certainly was an improvement upon Capoul, who 
was quite fortunately. indisposed. Mme. Cavalazzi’s graceful 
dancing was received with the accustomed enthusiasm. The 
scenery was excellent, but may yet be improved. The costumes 
were bright and effective. The orchestra played generally very 
well, but Signor Vianesi does not seem to be able to hold the 
reins tightly enough to keep the members from unduly exerting 
themselves and covering up the best efforts of the solo artists. He 
certainly should have the necessary will-power to stop any inclina- 
tion to wildness on the part of his players. The cornet solo in 
the grand trio of the last act was well given, save for the ago- 
nized tremolo employed. The organ-playing in the church scene 
(fifth act) was an abomination, and proves again that foreign 
musicians, especially Italians, have no idea how to use the noble 
instrument effectively. But how far superior in such scenes is 
the pipe organ to the generally used reed organ ! 





Academy of Music. 
‘* MARTA.” 

At the Academy of Music, on Wednesday night, the popular 
but ancient opera of ‘* Marta” was represented before a pretty 
full house. The performance as a whole was satisfactory, although 
we do not always agree with the fempi adopted by Signor Arditi. 
The orchestra deserved praise for its share of the work, and con- 
sidering all things, the brass played moderately enough, for which 
those sitting in the front row were duly thankful, seeing that they 
wished to preserve their scalps for a few years longer, if possible. 
It is a dreadful thing to sit close to the trombones, bass tuba, 


Campanini struggled quite nobly to do the music justice that falls | cornets, horns, tympani and bass drum and cymbals, and to know 








that if they were inclined to be vicious they could with one well- 
concerted blast render inoffensive listeners deaf for life. When 
those who have such powers are moderate in their exhibition of 
it, they deserve to be covered with gold medals, much bigger than 
any Levy ever dared to wear. 

Mme. Gerster, as A/arfa, achieved a popular success, but she 
was not in the best possible condition, and did not act with her 
accustomed vivacity. She sang ‘‘ The Last Rose of Summer” 
with commendable expression and simplicity, and was forced to re- 
peat it. Signor Vicini, although seeming tired, gave the music 
of Lionel/o with excellent expression and effect. He improves on 
acquaintance. The P/unkett of Signor Cherubino was altogether 
a very acceptable interpretation, but the drinking song was 
sung in a too exaggerated style. Signor Lombardelli might have 
been funnier as Sir 7ristam, but he is a useful member of Col. 
Mapleson’s company. As ancy, Miss Josephine Yorke was 
partially successful and unsuccessful. In some passages her 
voice was effective and well managed, in others it did not tell out 
at all. Her acting appeared labored ; it was the sprightliness of 
one who feels languid. Nevertheless, Miss Yorke could not well 
be spared from the troupe of which she is a member. 

The chorus did not shine particularly well, but it presented a 
better appearance than usual. Mme. Gerster introduced a valse, 
by Arditi, entitled ‘‘ La Tortorelle.” It is similar to a thousand 
other pieces of a like kind. The cooing figure for the horn might 
have been better given to the flute or clarinet. The horn has 
rather too robust a quality of tone to idealize such imitative freaks 
of the imagination. 

** TRAVIATA.” 

Mme. Patti seems to be destined to become this year again, as she 
did last year, Colonel Mapleson’s saving angel. This fact must be 
conceded when it is remembered that the first really paying house 
that greeted the Colonel was assembled on last Friday night, on 
the occasion of the great diva’s reappearance in the role of Vio- 
fetta. She seemed to be in better voice than the ‘‘sore throat ” 
of the previous Monday could have led us to expect, but there 
was all through the evening apparent to the initiated ear the fact 
that Mme. Patti was trying to save her voice as much as possible. 
Of course, there was’ great enthusiasm at each and all of her 
splendidly-sung numbers, and certainly the frequent outbursts of 
applause were justified, for Patti, even when not singing with the 
full power or using the whole compass of her voice, is still the 
greatest living singer, and her sweet and flexible organ possesses 
charms like no other. Her acting, however, seemed something 
of a surprise to us. Loaded as she was with jewels, resplendent 
as she was in gorgeous apparel, her Violeta was a somewhat 


languid impersonation, and showed less spirit or even 
interest than might be expected in this doubtful hero- 
ine’s character. What was it that ailed the great prima 
donna? Was it perhaps the fact that she had not her beloved 


Nicolini to sing and play with and that in his stead that stick of 
an actor and singer Signor Vicini had been intrusted with the 
tenor part? If sowe have some sympathy with Mme. Patti, 
for Nicolini could hardly have sung the role of A//fredo worse 
and he would decidedly have acted it better. Signor Galassi 
was a highly satisfactory Germont, both histrionically and musi- 
cally, and he as well as the chorus and orchestra deserved part of 
the applause that was so generously showered down upon the 
whole performance by a more than enthusiastic public. 


** MARTA.” 

Flotow’s pleasing opera was reproduced, with exactly the same 
cast as on Wednesday night last, on Saturday afternoon, before a 
good-sized matinée public, for the greater part belonging to the 
fair sex. The performance itself resembled its predecessor in 
every detail, and this fact relieves us from the obligation of re- 
peating what will be found in the above criticism on the Wed- 
nesday production of the same work. Suffice it to say that the 
performance as a whole was really satisfactory and that Mme, Ger- 
ster again succeeded in enlisting the undivided sympathies of 
her numerous fair sisters. The sweet prima donna in spite of all 
other temptations still has a strong hold on the affections of 
American ladies. 

** LUCIA,” 


The announcement made in Monday night’s programme at the 
Academy of Music that Mme. Adelina Patti would make her 
appearance only once this season in the role of the ill-destined 
Lucia must have been quite agreeable to that portion of the 
crowded house, who, like ourselves, would rather hear most any- 
thing else than this time-worn piece of operatic candy-box. This 
does not exclude the fact, however, that we were, like everybody 
else, nolens volens, forced to admire and enjoy this unalloyed 
maple-sugar music, at least as far as Mme. Patti’s share of inter- 
pretation in it was concerned. We have seldom or never, even 
from her, heard lovelier singing or more wonderful vocal ex- 
ecution than was displayed in the ‘‘ Quando rapita” aria 
which, although the composer has written it none too easy, 
was supplemented by Mme. Patti with extra cadenza and 
fiorituri of her own, so as to make it really a wonderful piece of 
brilliant vocalization. It would be useless to go into details about 
the diva’s general excellences in this role, and of the histrionic 
powers with which the character was endowed. Suffice it to say 
that she succeeded in conquering the hearts and minds of all 
present, and that Zucia could not the world-over have a more 
satisfactory representative than Mme. Patti. 

Signor Galassi, who has been often heard here before as Zmrico, 
and who invariably sang and played the part well, on Monday 
night fairly outdid himself ; and even Signor Vicini, as Edgardo, 
rose to the height of his surroundings, and consequently ap- 
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peared to better advantage than ever before. Signor Lombardelli, 
1s Raymond, was satisfactory, and so were chorus and orchestra. 
After the performance of the opera a one-act ballet, entitled 
‘La Nymphe de Diana,” was presented, to the great credit of 
ballet-master, Signor Francesco, and the three prime balleriene 


— Miles. de Sortis, de Gillert and Brambilla. 


the 


Concert of the Symphony Society. 
HE first concert of the New York Symphony So- 
ciety took place last Saturday night and was well attended. 
lhe public rehearsal of the previous afternoon also had drawn a 
good-sized audience tothe Academy of Music. The programme 
was interesting, but its performance, under Dr. Leopold Dam- 
rosch’s conducting, proved to be somewhat below the standard 
we might justly expect from an organization of the size and pre- 
tensions of that of the Symphony Society and the reputation of 
its conductor. 

Cherubini’s ‘‘ Anacreon ” overture, simple and beautiful in in- 
vention and classic in form, was the opening number, and was 
fairly well rendered, although in it already the fact became pain- 
fully palpable that the woodwind of Dr. Damrosch’s orchestra is 
dreadfully out of tune, and that some of the players are decidedly 
lass : the brass also is not of the finest, and has every 
Still more ap- 


not first-« 
other quality rather than that of homogeneity. 
parent were these defects in Beethoven's Seventh Symphony. 
which was played throughout with but little refinement or inspir- 
ation. The work of both brass and woodwind during the ele- 
gant scherzo and also during the over-hastened finale, was coarse 
and uneven, and refined working out of detail or even good 
¢ was nowhere noticeable during the whole performance 


one of the noblest and greatest works of the whole sym- 


CnsemEe 
of this, 
phonic literature. 

Much better was the rendering of the closing number, Liszt's 
symphonic poem, ‘‘ Mazeppa,” which was played with spirit and 
As it is a work that relies more on vigor of produc- 
tion than refinement and nice ensemble playing, and as its sensa- 
tional characteristics are almost impossible to be misinterpreted, 


good effect. 


the success of this composition, one of the weaker of Liszt’s 
symphonic poems, cannot be wondered at. Dr. Damrosch took the 
closing march somewhat broader than Mr. Thomas did some time 
ago, and it must be granted that the effect is an improvement. 
We thoroughly regret that the doctor does not seem to be able to 
get together a better orchestra, or produce with what forces he 
has at command a better ensemé/e, but we hope that he may suc- 
ceed better after some further exsemd/e playing and more rehears- 
ing has taken place 

Phe soloist at this concert was the young Belgian violinist, 
Musin. A fine reputation gained by concert- 
playing in some of the larger cities of Europe, notably so under 
Hans Richter, in Vienna, preceded him, and we must acknowl- 


Monsieur Ovide 


edge that such is deservedly the case. M. Musin is an excellent 


artist, who thoroughly commands the difficult technique of his in- 


strument. His bowing and his phrasing are excellent, and he 
plays with pure intonation, The tone is of nice quality and 
healthy, but not very strong. He played Mendelssohn's beauti- 


ful but somewhat well-worn E minor concerto, and created with 
His conception 


joes not seem to us to be very vigorous or particularly original, 


the general public a very favorable impression. 


ily artistic, and deserves credit for its simple 


yet it 18 thoroug! 


earnestness and absence of all seeking after effect. The orches- 
tral accompaniment left much to be desired, especially so Friday 
ifternoon. On Saturday evening the two first movements were 
comparatively well accompanied, while the finale again was 
played very slovenly. M. Musin’s second number was a series 


of serious variations by Tortoni on a gavotte theme in F by Co- 
rell [hese are not very interesting from a musical point of 
view, but proved the player's mastery of his instrument in the 
»ve-stated especially also in the clever cadenza by 
l onard He WwW: 


manner 


s twice recalled, and responded with an encore in 


} 
atx 


upe a very difficult Paganini efude, which was rendered 
ith surprising skill in s¢eccaéo and trill playing. 


The Philharmonic Club. 


HE first concert of the series of six to be given 
T this season by the Philharmonic Club, in Chickering Hall, 
took pla 1 Tuesday evening, November 13. A good-sized 

ence was present, a pleasant fact to note, as the works per- 

occasions is not usually such as to appeal to the 
Ihe am nterpreted on the evening in question was not 


Hof- 


xpressly arranged by the composer 


ual The first number was Heinrich 


$s g sextet, op. 25, e 


for the Philharmonic Club, Of the four movements the scherzo, 
11 ippeared to be the best developed and to show 
the most fanc rhe opening movement, A/iegro Appassionata, 


s rather vague, while the Adagio did not impress by 





ts beauty or depth The last movement, A//egro Vivace, makes 
a fairly brilliant ending to a not over-interesting work. Of 
course, it is well written, In all fairness it must be said that the 
interpretation was not an ideal one, as the instruments failed to 


harmonize, and never appeared really in time with one another. 
Mr. Weiner’s flute-playing, both in this number and in the Weber G 
minor Trio, op, 63, was artistic and fully satisfactory. M.Castellanos 
played the piano part in the Weber Trio with skill and taste, but 
here and there he overpowered his associates—Mr. Weiner and 
Mr. Schenck. The last-named gentleman did not produce the 
effect with his ‘cello that was expected, and was now and then 
almost inaudible, besides executing certain passages in a rather 





rough and indistinct manner. Weber’s Trio is not notable for 
its breadth, but is rather graceful and pretty than otherwise. 
Haydn’s quartet in G major was better rendered than any other 
concerted number during the evening, especially the adagio. Mr. 
Arnold led with his usual ability. 

The vocalist was Mrs. Emil Gramm, who has a good voice and 
quite vigorous style. Her voice lacks a natural charm more than 
cultivation, but her success was above the average and thoroughly 
well deserved. She sang Grieg’s ‘‘ Hoffnung,” Mendelssohns’ 
“Da lieg ich unter den Baume,” and Schumann's ‘‘ Die Hoch- 
lander Wittwe” and ‘‘ Lied der Braut.” She was encored in the 
latter. The club is made up this year as follows: Messrs. 
Arnold and Ferber, violins ; Emil Gramm, viola; Emil Schenck, 
‘cello ; Eugene Weiner, flute, and August Kalkhof, contrabass. 
The next concert takes place December 4. 








Max Heinrich’s Concert. 
HE well and favorably known basso, Max Hein- 
rich, was the giver or recipient of a ‘‘Grand Testimonial 
Concert ” at Steinway Hall on Thursday evening last. It turned 
out to be an acceptable affair, musically speaking, and we hope 
that Mr. Heinrich was also pleased with the financial success, 
although the half-empty hall hardly warrants any such hope. 

The concert-giver, who is an estimable artist, was in good 
voice, and sang with spirit and feeling the beautiful aria, ‘‘ Love 
is the Tender Flower,” from Spohr's ‘‘ Faust,” and also three of 
the really noble songs from the ‘‘ Spanish Song Book,” by Ad. 
Jensen, after which he was encored. 

The assistants at this concert were, first, Miss Emily Winant, 
contralto, who sang an uninteresting aria from Saint-Saén’s 
‘Samson and Delilah,” and two songs by Dulcken and Hatton, 
of which the former is very pretty. Miss Winant was deservedly 
applauded after both performances. 

Mr. Edmund Neupert gave four well-played new piano pieces, 
by Edv. Grieg, but as they are not interesting in point of inven- 
tion and seem to have for their sole object the purpose of com- 
mitting the most impossible harmonic progressions, Mr. Neupert, 
of course, failed to make a great impression in spite of the fact 
that his playing deserved better recognition. He seemed to take 
this very much to heart, as he did not make his second appearance 
on the stage that night, but begged to be excused on the score of 
‘* sudden indisposition.” 

The Philharmonic Club, who, anyhow, had to bear a large 
share of the evening’s musical doings, took Mr. Neupert’s place 
and substituted for Liszt's ‘‘ Faust” fantasia, a very nice arrange- 
ment of Schumann's ‘‘ Evening Song” and Beethoven’s ‘* Turkish 
March,” from ‘‘ The Ruins of Athens.” These were well 
played. The same cannot well be said of their other selections, of 
which the two pieces, ‘‘The Poet Speaks” and ‘‘ Frightening,” 
from the ‘‘Childhood Scenes,” were more frightening than 
poetical in utterance, and are besides rather clumsily arranged. 

Mr. Ferd. Q. Dulcken accompanied with his wonted excellence. 





The Metropolitan Concert. 

A LARGE audience again assembled at the Metro- 

politan Opera House to hear the second Sunday evening 
concert of the season. Mlle. Lablache gave a fair interpretation 
of the difficult aria ‘‘ Una voce poco fa,” and was quite well re- 
ceived. Del Puente’s rendering of the ‘‘ Largo al factotum,” 
from ‘‘ Il Barbiere,” was a feature of the evening and secured him 
M. Capoul did about as well as usual, and 
Mme. Scalchi was re- 


great applause. 
pleased his friends to a moderate degree. 
ceived with great delight, and sang with fine effect and much 
brilliancy the ‘‘ No, No,” from ‘‘ Les Huguenots.” She was en- 
cored. 
first tenor aria in 
Afterward he sang the ‘‘ La donna é mobile” in a very 
Signor Stagi was only partially successful in 


Signor Stagno was in excellent condition, and gave the 
‘*Les Huguenots”’ with great refinement and 
taste. 
artistic manner. 
‘*M’ appari,” but Mme. Trebelli gained warm applause by her 
interpretation of the ‘* Habanera,” from ‘‘ Carmen.” There were 
| other solos as well as a cornet solo, the prayer from ‘* Moses in 
The orchestra played with commend- 


Sig- 


Egypt” also being given. 
able spirit the overture to ‘‘ Masaniello” and other pieces. 


nor Vianesi conducted. 








Haydn’s “ Farewell Symphony.” 


[TRANSLATED BY MARIA HyDB], 
CONCERT of the royal music school in Miin- 
chen was made the occasion for the following interesting 
little article from the pen of Dr, Reihl, one of the most celebrated 


of the investigators and critics of the works of Haydn. 

Haydn’s ‘‘ Farewell Symphony” (composed in 1772) is an in- 
strumental tone-painting which demands an explanatory pro- 
gramme, The composer gave none, and so two traditions have 





| been formed concerning the origin of the work, which, however, 
by their contradictory explanation obscure much more than they 
elucidate its artistic ideas. 

According to the older story, the musicians of the Esterhazy 
band having become impatient at their long residence with the 
Prince at Esterhaza, desired to return home to Eisenstadt, and 
Haydn wished to make known this desire to the Prince by means 
of this symphony, in the last movement of which the artists softly 
extinguish their lights and withdraw. 

‘The work, according to this tale, would be only a witty improvi- 
isation and request for leave of absence in the form of a sym- 
phony. 


The earnest and intensely lyrical character of this work, which, 


| 


for that period, is carefully prepared, stood in direct contradiction 
to this anecdote ; so another story sprung up later. 

The Prince, as it is now related, wished, on account of the bad 
times, to dissolve his band ; thereupon Haydn wrote this sym- 
phony, and knew that if he brought the sorrowful departure of 
his faithful artists, by the gradual ceasing of the instruments, the 
extinguishing of the lights, &c., to work upon the feelings of the 
Prince, he would give up his resolution. 

This interpretation also hardly corresponds to the tone-contents 
of the symphony, and entirely contradicts the facts, and puts 
upon the old symphony events which happened twenty years 
later. 

At first a witty petition for leave of absence, it became a means 
of entreaty for others to remain, and, even in Haydn’s lifetime, 
now this version, now that, found entrance into the biographies 
of the master. However, both must be considered as apocryphal, 
and it remains to us to decipher the programme from the music 
itself. 

The ‘ Farewell Symphony ” forms a parallel with Bach's 
‘*Capriccio on the Journey of a Friend,” to Beethoven's sonate, 
‘** Farewell, Absence, and Return,” and to Weber's fantasia, 
‘* Farewell,” and depicts, like these works, no more than the 
utterance at farewell, and, of course, the farewell of lovers. 
The dramatic movement of the allegro energetically expresses the 
passionate pain of the parting, the lyrical adagio, in form and 
expression reminding one of a lover's duet in an old Italian opera, 
the soft sadness of farewell. 

The minuet, with a kind of folk-song movement, sounds like a 
simple song of parting and resignation. Then, after the presto 
has again brought on the vigorously excited rhythm, the simple 
and touching farewell utterance comes to its full power in the 
closing adagio. The friends gradually grow silent, all the rest of 
the world disappears to the two lovers, who, at last lone, shout 
to each other their last farewell, though all the while the hope of 
seeing each other again sounds softly. 

Perhaps, connected with this, was the retreat of the musicians 
and the extinguishing of the lights, with the introduction of gas- 
lights, these tricks fortunately disappeared, but unluckily the 
symphony disappeared at the same time from the concert pro- 
gramme. 

And so much the more is the attempt now justified to bring to 
its full worth in a purely musical manner, according to its pure 
poetic meaning, this extremely peculiar tone-painting.—Signa/e 
fiir die Musikalische Welt, Leipsic, October, 1883. 


The Sunday night concert at the Casino was well 
attended. The singers were Mme. Pappenheim, Miss Josephine 
Yorke and Signori Bello and Lombardelli, of Colonel Mapleson’s 
company. Mr. Aronson’s orchestra did some very good work. 


Mapleson Talks Back. 
OLONEL MAPLESON looked the picture of a 


general flushed with victory when THE Musica Courier 

dropped in upon him. 

**Dead and to be buried, am I, my dear boy?” said he. ‘‘ Do 
I look like it?” and the Colonel drew himself up as if on dress- 
parade, and looked every inch a man. 

‘* Hardly,” was the sole response. 

** No, and I have not the least intention of dying. 
on Friday night, didn’t she? Of course she did. 
would save anything—if it needed saving. 


Patti sang 
And Patti 
Why, her voice is 
more charming and mellow than ever this season. The only 
trouble about Patti is that she does have the faculty of set- 
ting the whole Metropolitan Opera House wild with jealousy. 

‘*Do you know,” and the Colonel grew really enthusiastic, 
‘*that Abbey can’t endure having Patti’s name mentioned? It 
sends a sort of shiver all over him, and he thinks, ‘ Well, it's 
well enough to have heaps of other people’s money to back you, 
but when you're on a musical campaign, it's a better thing to 
have the finest singer in the world to sweep you on to victory.’ 

“That Herald interview? Why, my dear boy, I said nothing 
of the kind. My meaning was totally distorted, just as they dis- 
torted my generous act in giving my musicians some tickets. I 
haven't shown the white feather ; and, for that matter, I haven't 
had the most remote idea of doing anything of that kind unless 
it should be to show the white plume of Ilenry of Navarre, and 
that, you know, meant victory always. 

‘*Tt’s true that Abbey has taken the same dates as my own inall 
the provincial cities except Philadelphia. Now, anybody must 
know that such places can’t pay two managements in Italian opera 
on the same nights, There would*not be people enough to go 
If Abbey wishes to squander other people's money for 
the sake of ruining the opera business I am sorry for him, and 
that he should sink art into nothingness for the mere sake of 
greedy gain, 

** Still, he must answer for his own sins. I must look out for my 
money and for the public. But because I have changed my dates 
it is no acknowledgment of defeat. Nothing of the kind. Be- 
cause a general makes a manceuvre to meet a movement of the 
enemy, does that imply that he virtually confesses defeat? Why, 
my dear boy, that isnonsense. Any one with little or no experi- 
ence in this rough world would know that. The truth is I never 
was on so good vantage ground before. Abbey made his grand 
onslaught on. the first night. I had a glorious reserve in Patti, 
and it is this very reserve which has made the ranks of the oppo- 
sition waver.. They are fairly shocked and stunned up there. 

I suppose they said what they did about Patti and myself 
simply to bring about a quarrel between the great singer and my- 


around. 











self. That they cannot do. It is among the absolute impossi- 
bilities. We have a perfect understanding. Think of that en- 
deavor to make it out that Patti did not sing because of a 
misunderstanding, when she was really and truly suffering from 
acold! Such untruths are shameful. However, ‘truth crushed 
to earth,’ you know. 

‘* Now about the free-ticket business. These charges are un- 
worthy of an answer. Why should I stoop to notice such 
matters? They don’t understand up there what a really generous 
act is. 
musicians. I am sorry that the Metropolitan people should have 
lost sight of the instinct of generosity. Such a thing was once 
considered a pleasing trait of humanity, but they, alas! know 
nothing of it. God made them, so let them pass for men. I 
have, as you see, made an addition to my force in Mlle. Giglio 
Nordica, or Mrs. Gower. I am always on the lookout for at- 


tractions, Just wait, my boy, and possess your soul with 
patience. The battle is tothe strong. Run me out of the coun- 
try? How absurd! I suppose they would like to have me sing 


‘When I am dead and gone,’ but that is not my favorite song 
just now. Wait until that big brewery stands on the trans- 
formed residue of the Metropolitan Opera House, and then 
somebody else can sing the sad refrain, Good-day !” 

And then the Colonel turned to the scene of battle and began 
giving out instructions and deploying his troops into line of 
battle. 








CORRESPONDENCE. 


——_>-—__— 


Cleveland Correspondence. 


CLeveLanD, Ohio, November 10. 


HE Hess Acme Opera Company closed a success- | 


ful week’s engagement at the Park Theatre last Saturday 
evening, the repertoire containing several operas which had not 
been heard here for some time, and were quite refreshing. This 
week the Boston Ideals are at the Euclid Avenue Opera House, and 
have given ‘‘ Fra Diavolo,” ‘‘ Fatinitza,” ‘‘ The Musketeers,” ‘‘ Pa- 
tience,” and this evening ‘‘ The Marriage of Figaro” 
our two weeks’ season of opera. 

The operas have, as a rule, been quite well attended. 

The fourth annual concert of the Bach Society, which took 
place last Thursday evening, was attended with well merited suc- 
cess, a large audience being in attendance and the music unusu- 
ally fine. 

Bach’s mortette, ‘‘I wrestle and pray;” Rossini's ‘‘Sanctus,” and 
Beethoven's ‘‘ Hallelujah Chorus,” among others, were rendered 
with precision and effect that showed careful and efficient train- 
ing. Mr. Charles Heydler's rendition of the ’cello solo, ‘* Sou- 
venir de Spao,” electrified the audience, and, in response to an 
encore, he played a Hungarian march. Mrs. Birdie Hall Bnit- 
ton sang several charming solos, winning the admiration of every 
Mrs, Florence Duncan presided at the piano in a 
manner that contributed much to the success of the concert. 

To-night the first chamber concert of the Schubert String 
Quartette will be given at the Vocal Society rooms, City Hall. 

Beethoven's quartet in A major, op. 18, No. 5, and Mendel- 
sohn’s in E minor, op. 44, No. 2, 
gramme. 

At the reunion held in the auditorium of the Franklin Avenue 
M. E. Church, some very fine music was heard, the piano solo by 
Miss Susan Dickey, the vocal selections, and the violin solo by 
Mr. J. H. Annul, being unusually pleasing. 

Remenyi is announced to give a concert at Case Hall on the 
Igth of this month, It is rumored that a new opera-house is to 
built at some convenient point on the West side. AUDIAM. 


will close 


one present. 


are included in the pro- 





Boston Correspondence. 


Boston, Novemter 17. 
HE fifth of the symphony concerts took place last 
Saturday evening, the programme being commemorative of 
Martin Luther’s birth. The selections were as follows : 





Piano solo— 
(a) Prelude in C major, “* Well-tempered Clavichord”’.............. 
(4) Gavot in B minor......... eeabdeds siies sweet sudde< . Bach—Saint-Saéns 
(c) Etude in D flat major 
Symphony in D minor, ** Reformation” 
Luther's Choral, ‘* Ein Feste Burg.” 





The symphony was very well rendered as a whole, a slight 


weakness of the swelled notes of the wind instruments in the in- | 


troduction being the only noticeable fault of any account. The 
choir-boys singing of the choral was poor. In the brilliant 
Xaisermarsch and the noble overture of ‘‘ Egmont” there was 
nothing to be desired, both works being excellently and very 
effectively performed. Mr. Arthur Foote was the soloist of the 
evening, and gave a thoroughly correct rendering of the piano- 
forte works. 

On last Sunday evening the Handel and Haydn Society 
opened its 69th season by a concert in honor of the 4ooth anni- 
versary of the birth of Martin Luther. Bach’s cantata, ‘‘ Ein 


of Praise” were rendered. This was the first presentation by | 
the society of the cantata, and the score used was the one pre- | 
pared by Mr. Theodore Thomas for the May festival in Cincin- 
nati, in 1880, On this occasion an organ prelude was composed 


| 


So they laugh and gibe over the tickets I gave to my 


Liszt | 


Feste Burg” (‘‘ A Stronghold Sure”) and Mendelssohn's ‘‘ Hymn | 


| ‘If all the world with fiends were filled,” a tenor recitative ; a 
duet for contralto and tenor, and the final choral, ‘‘ That word shall 
| still in strength abide.” The presentation of the cantata was not 
| remarkably good, although fairly done. The ‘‘ Hymnof Praise,” 
however, was rendered with perfection. Mrs. Henschel’s voice 
| was particularly pleasing in the soprano music of the hymn, and 
| the choral work was a finished performance. 
The Bay State Concert Company gave a concert at the New 
Chickering Hall on last Wednesday evening. The company con- 
sists of Miss Nettie Van Buren, soprano; Master Frederick 
| Mahn, first violin; Mr. Richard Kurth, second violin; Mr. Au- 
| gust Kolster, viola ; Herr Wilhelm Mueller, violoncello, and Mr. 
Ernest Regenstein, accompanist. Miss Van Buren possesses a 
cultivated voice of good quality, and showed excellent taste in her 
| selections. Master Mahn, who is but a lad, gave the ‘‘ Introduc- 
tion et variations sur un théme russe, op. 6,” by F. David, with 
a degree of perfection that showed not only the skill of the stu- 


| 


dent but the precision of genius. 
way commendable. The remaining numbers of the programme, 
| and particularly the solos by Mr. Mueller, were well rendered. 
There will be a concert given at Music Hall to-morrow evening 
in aid of Dr. Martin Luther's Orphan Home, West Roxbury. 
The entertainment promises to be interesting ; a Luther overture, 
recently composed by Professor Ed. Ette, will be performed 
by forty-five musicians. Nineteen different instruments will be 
used. ‘' Tarantelle,” by the same composer, will also be given. 
The order before the Council to grant the Conservatory of 
Music the land petitioned for, has been indefinitely laid aside. 
WILL WARBLER. 





St. Paul Correspondence. 
Sr. Paut, Minn., November r. 

USICALS since my last letter have been of a 
strictly local character, but nevertheless were highly en- 
joyable and well attended. At the St. Paul Orchestra concert, 
given at Sherman Hall on October 25, Miss Etta Hawkins, of 
this city, made her farewell appearance in public prior to her 
| departure for New York, where she contemplates perfecting her 
| musical studies. Miss Hawkins has many friends here, and all 
join in wishing her abundant success in her chosen profession. 
Professor Garratt, a recent acquisition to our musical circles and 
organist of the House of Hope, has given several afternoon 

organ recitals in that church to good attendance. 

Ata recent meeting of the St. Paul Choral Society articles of 
incorporation were prepared for delivery to the Secretary of State 
and the following board of directors appointed: C. D. O’Brien, 
J. H. Hanson, C. S. Bunker, W. P. Jewett, W. H. Mingaye, 
W. H. Hubbard and J. R. Blakie. S. 





Wheeling Correspondence. 
Wuee ine, W. Va., November 3. 
HE first concert of any note, this season, was a 
complimentary concert tendered to Prof. W. Malmene by 
citizens of Wheeling, at the Opera House, Thursday evening, 
November 1. The following ladies and gentlemen kindly volun- 
teered their services: Mrs. Annie M. Sheib, Miss Flora A. 
| Williams, Messrs. R. V. Arkle, O. Seeley and A. W. Donel. 
Mr. Wm. H. Sheib was compelled to relinquish on account of 


suffering with a bad cold, which was very much regretted. The 
following programme was rendered : 
PART FIRST. 

Overture—" Die Italiener in Algier”’........cccc00 cccsccccccsce sees Rossin 
Opera House Orchestra. 

CetGiRe Gn MINUE g Sens ce-chas 0 dined tnmbd «dein dasekarconne Moehring 

Arion Society. 

Soprano Solo—“* Orange Blossoms”’..........sccssecccccccssseeceees Geibel 
Miss Flora A, Williams. 

Quartet—" She Sleeps, My Lady Slecps”’.........0..0secceecseces Malmene 

Messrs. Arkle, Donel, Malmene and Seeley. 
Sept Salat” Ea on wsinc cedewcateccecscssesse cusses cocee Bohm 


Mrs, Annie M, Sheib. 
DIRS, asic cinseras ee ee ee 
Opera House Orchestra. 
Chorus and Orchestra—* Die Himmel riihmen des Ewigen 
pimesnnens Pugeespiicededskiigeacwdaepids sd veces .«cesec eee 
Beethoven and Mozart Society. 


PART SECOND. 





VRID oo sg kes cnuuhauagarsedccsectdneteccavaccuacs Koppitz 
Opera House Orchestra. 

| Baritone Solo—‘* O Loving Heart Trust On” 
} Mr. W. Malme. 
| Soprano Solo— Sunrise ”’.............++ opeechduvensyisestastasede 
| Miss Flora A. Williams. 

| Tenor Solo—" Sleep Well, Sweet Angel”. ...........cccccceccccccceucs Abt 


Mr. R. V. Arkle. 


Wekerlin 


Soprano Solo—‘* Some Day ”’ 
Mrs. Annie M. Sheib. 

Chorus and Orchestra—‘* Auf ihr Briider”’. 
Beethoven and Mozart Society. 


Wellings 


The rendition of the various numbers was well received and 
called forth a few encores, among them being Mrs. Sheib, who 
delighted the audience with her pleasing voice, of which she has 
perfect control. Miss Williams is also a promising artiste, who 
enjoyed a portion of the honors of the evening. 

Professor Malmene is not only an accomplished;’musician and 
instructor, but also an author and composer. Two of his produc- 
tions were given on this occasion, which were well received. 

The Misses Doddridge’s pupils gave a concert at the Opera 
House, Friday evening, November 2, which was not a success 


THE MUSICAL COURIER. 


Sure,” followed by a duet for soprano and bass; a recitative for | 
| bass ; a soprano aria, ‘‘ Within my heart of hearts ;” a choral, | 


His performance was in every | 


Gottschalk | 


fencers cdetdevatessecdud Stuntz | 
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Lockport Correspondence. 
Lockport, N. Y., October a7. 
HE benefit concert given at the Hodge Opera 
House on Tuesday, October 24, by the Froth Club, of Buf- 
falo, in aid of the Home for the Friendless, was not as largely 
attended as was anticipated. The programme offered was varied 
| and attractive, and witnessed by a small but enthusiastic audience. 
| Miss Mecusker, the soprano of the company, was indisposed and 
| did not appear in all of her selections, thus marring the well- 
| selected programme. Miss Lewis, the contralto, by her excellent 
renditions, won golden encomiums from the audience, as did also 
Messrs. Bowdoin and Bartlett. The company possesses unusual 
merits for an amateur club. 

A large audience assembled at the Opera House on Thursday, 
October 25, the occasion being a band-concert benefit given by 
the Lock City Band. The programme consisted of both vocal 
| and instrumental music, and was rendered in a pleasing manner. 

The benefit was a decided benefit, and it is pleasant to see how 
| much interest Lockport takes in her band. 
The Sangerbund Club also gave a social on Thursday evening 
| at their hall, and presented a finely-rendered programme. In 
their musical attainments the members of this club are making 
rapid advancement and become more popular each year. 

The McCaull Opera Company appears here in the ‘‘ Queen's 
Lace Handkerchief” on Thursday, November 15. 

Boccaccio, 


Portland Correspondence. 


PORTLAND, OreGon, November ro. 


1 ¥ AST night the Orchestral Union gave its Erst con- 
cert of the season. These concerts are given on the sub- 
scription plan, and, from the large as well as select audience at- 
tending, it seems as though the ‘‘art divine,” beholding with 
unaffected joy the enthusiasm of her worshipers, here in this 
fruitful valley, ‘‘ where rolls the Oregon” mid waving pine and 
cedar and towering snow-clad mountains, has confidently built a 
modest shrine and temple wherein to dwell, with neither fear nor 
doubt as to the lasting zeal and homage of her devotees. (High 
key ?) 

The whole programme, as also arrangements, was marked 
throughout by perfect good taste, and too much praise cannot 
be given the conductor, Mr. W. H. Kinross, for his persistent 
and earnest endeavors. Orpheus, Apollo and Euterpe, I fear, 
will contend for the possession of him in the spiritual future, and 
| neither will very willingly relinquish claim to the possession of 
such a stalwart and faithful adherent. 

The vocalist of the evening was Mrs. C. W. Hornick, who 
surprised all by her splendid rendition of Pinsuti’s song, ‘* In the 
Golden Eventide,” which was sung with genuine feeling, as also 
with warmth, color and faultless expression. Her execution of 
Terry's waltz song, ‘*Queen of the Night,” was brilliant and 
effective, and achieved for her a splendid triumph. 

In fact, throughout Mrs. Hornick displayed an exquisite voice, 
managed with good taste as well as discretion. 

The numbers on the programme worthy of special mention 
were Rossini’s overture, ‘* L’Italiano in Algeria,” Strauss’s ‘* O, 
Lovely May,” Bray’s march ‘‘ Orchestral Union,” (by a local 
composer, and which possesses undoubted merit). The allegro 
vivace movement in Haydn's Fifty-second Symphony was very 
finely rendered, while last, but not least, of all, indeed I might 
say most worthy of mention, was Schubert’s quartet in D minor, 
which was remarkably well interpreted by Messrs. Coursen and 
Harris, violins ; Thibau, viola, and Englemann, 'cello. 

I cannot close without remarking that to the untiring efforts of 
the officers of the union, Messrs. C. H. Prescott and Hon. 
Henry Failing, much of the society’s success is due. 

Jutius SILVESTONE. 





Kingston Correspondence. 
Kincston, N. Y., November 16, 
T last I am able to report a concert in our city. 


It took place at Music Hall on Wednesday evening, No- 
It was so many months since we had anything in 


A 


vember 14th. 
the shape of a concert that people were slow to believe the an- 
nouncement, and the audience was not so large as it would other- 
wise have been. The venerable manager, Max Strakosch, was 
present in person, and his company comprised Signor Brignoli, 
| Mme. Matilde Cagli, Miss Fernandez and Lithgow James, with 
The first part of the pro- 





| Signor Rossa as musical director. 
| gramme was made up of miscellaneous selections, including a 
| duet from ‘‘ Don Giovanni,” ‘‘ Once Again,” a ballad of Sulli- 
| van, sung by Brignoli; ‘‘I dreamt that I dwelt in marble 
halls,” pleasantly delivered by Miss Fernandez, the contralto; a 
| cavatina from ‘‘ Rigoletto,” by Mme. Cagli,”’ and one or two 
indifferent selections by Mr. James, the alleged baritone. The 
| second part of the programme consisted of the third act of 
| ** Faust,” in costume. In this a cut was made necessary by the 
| absence of the lady to whom the role of /aréa had been assigned. 
| Mme. Cagli seems to possess a pure soprano voice, to which 
| has been added some culture and a fair method. Her vocaliza- 
tion in the cavatina evinced much careful study in technique and 
a good degree of attainment. Her Margherifa, as fad as re- 
quired in the act presented, was a pleasing conception ; in this 
she used her fine voice with telling effect. Brignoli was in fair 
voice, and impersonated Faust with much of his old-time impas- 
sioned vigor and energy. He has not lost his fine stage appear- 


and played by Mr. George E. Whiting, but this was omitted last artistically, with but one exception, that being the interpretation | ance and bearing, whatever may be said of the renowned tenor’s 
vocal powers as compared to Brignoli in his palmy days, when 


Sunday. The cantata begins with the chorus, ‘‘ A Stronghold | 


of ‘* La Gazelle,” which was well given. Fc M...G. 
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id the leading tenor roles in all the operas at the old Acad- 
iy, and was nightly applauded to the echo. He was warmly 
vyelcomed on this occasion, and loudly encored. 
Miss Fernandez was also a most acceptable member of the com- 
vany, and performed her part with ability. She is a contralto of 
me promise, and her pleasing appearance is an element in her 
vor which no audience will lose sight of. It is, perhaps, unne- 
essary to remark that a single act cut out from an opera and pre- 
sented without an orchestra, and with insufficient scenery, to an 


iudience most of which are unused to opera, and have no librettos, 
and hence must rely wholly upon the spectacular effect and the 
music, is a doubtful selection for any programme. 

But as a whole the concert was an artistic success, and the best 


f its class which has occurred here since the appearance of the 


lamented Litta and her excellent company about a year ago. We 
are promised Emma Thursby next, and everybody will be delight- 
ed to hear the talented soprano, JONEs. 


Medina Correspondence. 
Mepina, N. Y., November 11. 

I a literary entertainment a few evenings since in 
A the Methodist church, the evening was made pleasant by 
an addition to the programme of twe beautiful duets, sung by 
Miss Anna L. Allen and Mr. Frank R. Downs. Miss Allen is 
one of our leading sopranos. She has a voice of considerable 
power, which is even and sweet to a remarkable degree through- 
out its whole compass. Mr. Downs possesses a rich baritone 
voice, and is a favorite among the musical people, and never fails 
to impress his audience wherever he appears. 
entertainment in the 
the Presbyterian church, the excellent quartet choir, 


I'wo or three evenings following, at 


an 
parlors of 
consisting of Miss Anna L. Allen, soprano; Miss Fannie Barrett, 
contralto; Dr, R. S. Bishop, tenor; and Wallace L’Hommedieu, 
basso, finely rendered ‘‘Come Where the Lilies Bloom,” a quar- 
Dr. R. S. 


Bishop sang ‘* Wrecked and Saved,” a descriptive song of de- 


tet full of life, charming melody, and always taking. 
cided merit, which is well adapted to his voice. ‘‘ Good-bye,” 
was Sung 


g 
The 
Maud Castle, soprano, has been singing on trial for one or two 


with charming effect by Miss Allen. 


Baptist church choir is being reorganized. Miss Kate 


Sundays. Nooneas yet has been permanently engaged. S. S. 


Nashville Correspondence. 
NasuviLie, Tenn., November 1. 
SELECT, fashionable and 


numerous audience 


A 


greeted Minnie Hauk on her first appearance on the 
Nashville stage last evening. The programme was weil 
selected, and with the popular pieces chosen for the encore 
responses, it would have been difficult to have crowded into 


one evening's performance a more delightful collection of 
classic and familiar music more creditably rendered, 

Che pretty duet from *' Martha” between Zione/ and Plun- 
kett, by Signors Montegriffo and De Pasquils, was a pleasant 
This was followed 


Mile. Sali, the contralto, 


foretaste of the quality of the male voices, 
by a sweetly rendered ballad from 


and then the piano solo from Mr, Sternberg—Mendelssohn’s 


Midsummer Night's Dream"’—the first note (from the splen- 
did Steinway) announced the presence of an artist. Power 
and delicacy combined in his masterful touch revealed a per- 


former of rare culture and judgment, 
Che prima donna then appeared and was warmly received. 
She sang the air from *‘ Mignon,” ‘* Knowest Thou the Land,” 


ho song, 


’ This achievement was 
Mme, Hauk 
ponded with'' The Old Folks at Home,” sung with much 


with the ec ‘*La Styrienne,’ 


encored with considerable enthusiasm. re 
expression and pathos. 

\fter a summary of the performance, I think Mme. Hauk 
made a hit in Nashville, and 


issured of a warm welcome and a good house, 


ha hereafter can be 


M.R. R. 


decided 


Memphis Correspondence. 
Mempnis, November 9. 
Hk Mozart Society begins its second year with a 


T 


! part of 


This society gave the ‘‘ Elijah” 
‘The Redemption,” under the direction of Theo- 


most flattering outlook. 


re Thomas, and, with his orchestra and a chorus of 150 voices, 
h great credit to itself last May. The commendable object of 
elevate and educate the taste of our people in 


ciety is tk 


| matters, as well as for a source of recreation and amuse- 


ent 
its efficient secretary, R. Wayne Wilson, has made arrange- 
vents for many attractions to appear the coming winter under the 
auspices of the society, The first event will be the appearance 
on the §th and 6th of Minnie Hauk and her company in concert 
Che society is backed by two hundred of our best 
and wealthiest citizens, who are associate members. 

Mr 
Mozart Conservatory of Music (which is under the auspices of 
, and Mrs, R, Wayne Wilson and Mr, Benj. Curtis, 


Mr. 


ind opera 
Morse 5. Downs is musical director of it, as well as of the 


the Society 
and Sig. Arenal, teachers of piano, harmony and violin. 
Curtis is also pianist of the society. 

As a teacher and pianiste, Mrs. C. If. Fitts, Principal of the 
Memphis Conservatory of Music, has made a brilliant success. 
Her class last year was the largest ever enjoyed here for years 
by any teacher, either male or female. 

After a tour through Europe the past summer, where she met 
und was highly complimented and encouraged by Ferd. Hiller, of 

e Cologne Conservatory, she has returned, with her untiring 
energy and perseverance, to throw herself heart and soul into her 





work, and is meeting with the same encouragement and enjoying 


the same amount of popularity that she has done for the past four 
or five years. Were it not that she is so perfectly competent and 
such an artiste at heart, her success would seem almost phe- 
nomenal. 

A new society has been formed this fall which has adopted the 
name of a society that at one time was the pride of our citizens, 
and the concentration of all the talent and ability in the city, but 
for several years (owing to yellow-fever) has been out of exist- 
ence. The new Mendelssohn Society is now fully organized and 
has begun active work, 

We have many other professors and lady teachers (than those 
mentioned herein), musicians, soloists (both professional and 
amateur), some of whom are almost artists in their lines, smaller 
societies, brass and string bands, and orchestras ; but space for- 
bids me to speak of them. Suffice it to say that music was 
never so much spoken of, thought of, and cultivated in Memphis 
as at the present time. R. 








Virginia Music Teachers’ Association. 


M* THEODORE PRESSER, of Lynchburg, 

Va., and Mr. J. Carrol Chandler, of Richmond, have 
called together the progressive music teachers of Virginia, and it 
has been decided to hold the first meeting of the Virginia Music 
Teachers’ Association in Christmas week, at Richmond. Every 
State in the Union should organize such an association, which 
ought to become a part of the Music Teachers’ National Asso- 
ciation. 





HOME NEWS. 


i. 








The Cincinnati College of Music has established ten 
free scholarships, five for violin and five for ‘cello. 





Rafael Joseffy will give a series of piano recitals in 
Canada this season under the management of Mr. J. F. Thom- 
son, of Toronto, Can. 

When Shakespeare said, “ Farewell, a long farewell,” 
he no doubt alluded to the farewell appearances of Kellogg, 
Sims Reeves, and others like them. 








——tThe Ideal Opera Company opened a three weeks’ en- 
gagement in Chicago on November12. The return engagement 
of this company in Boston will be played in March. 

The new works to be performed by the Symphony 
Society during the season include Frederick H. Cowen’s new 
symphony No, 2 and Tchaikowsky’s symphony in C, 





John A. McCaull is organizing another comic opera 
company, which will open at Haverly’s Theatre, Philadelphia, in 
a few weeks’ time and will play there for the remainder of the 





season. 





The soloists for the first public rehearsal and concert 
of the New York Oratorio Society, at the Academy of Music, on 
November 21 and 22, will be Miss Aline Osgood, Miss Hope 
Glenn, Theodore J. Toedt and A. E. Stoddard. 

Colonel Mapleson sent out a concert company 
last week, which was composed of Mlle. Pattini, Mlle. Via- 
nelli and Signori Sivori, Bettini and Ristori. They will give con- 
certs in Buffalo, Toronto, Ottawa and Montreal. 





Who shall decide when doctors disagree? There 
were as many different opinions about the new Dvorak symphony 
played a week or so ago at Music Hall, Boston, as there were 
critics, and the A/evald says it was *‘ musical rubbish.” 

The season of the New York Chorus Society will 
begin on December 19. The programme will comprise the march 
and chorus from ‘‘ Tannhiuser,” Beethoven’s Symphony No. 2, 
‘** Faust,” for orchestra and 








in D, and scenes from Schumann’s 
chorus. 

——W. G. Rice, treasurer of the Grand Opera House, 

fled from Syracuse, N. Y., last week, taking with him several 
hundred dollars of the funds of the opera house. Rice had in 
his possession $500, the proceeds of the sale of tickets for the 
performance of the Aimée Opera Company. 
Mr. Lavine, the manager, announces that Mr. and 
Mrs. Geo. Henschel will give two vocal recitals in Chickering 
Hall on Tuesday afternoon, December 4, and Tuesday evening, 
December 11. The programmes are decidedly interesting, and 
will no doubt attract large audiences, especially singers. 





——The Philharmonic Society of Jersey City, which did 
some good work last season under the direction of Louis C. Ja- 
coby, gave a concert on Thursday evening at the Tabernacle in 
that city. The programme embraced Mendelssohn’s ‘* Walpur- 
gis Night,” Jacoby’s setting of the twenty-fourth Psalm, and 
Hauptmann’s motet, ‘‘ Hear us, O Saviour!” 


Some alterations have been made in the seating ar- 
rangements in the second tier of boxes at the Metropolitan 
Opera House. Eleven boxes on either side of the proscenium 
arch are to be cut in half to make room for two rows of 
chairs, which are to be known as the box circle, The remaining 
portion of these boxes, together with the sa/ons, will be converted 
into ‘‘ mezzanine” boxes. 








George Brown, the organist, and James Eagan, of No. 
152 East 118th street, a tenor singer at St. Paul’s Roman Catho- 
lic Church in East 117th street, could never agree. It is said 
that after the services last Sunday a week ago they met on the 
sidewalk and that Brown was struck several times in the face 





by the irate singer. Eagan was held in $300 bail in the York- 
ville Police Court on Saturday last. 

The Albany Argus of last Saturday, in speaking 
about a concert given under the management of Mr. de Vivo, 
says. ‘‘In the concert Miss Fernandez was alone honored by an 
encore. Her presence is pleasing and her voice sweet, powerful 
and well trained.” 





The “ Beggar Student ” is running to large houses at 
the Casino and bids fair to continue so doing. The opera goes 
smoothly now. Mlle. Ricci and Messrs. Carleton and Leslie 
carry the piece. They ought to, as theirs are the main roles, 
The Casino is a fortunate place for actors and singers, as the 
house is a great favorite and its patrons are easily pleased. 








FOREICN NOTES. 
dite since 
....At Palermo a new journal has just been started, en- 
titled 77 Generale Pub, pub! 
....At the Walhalla Theatre, Berlin, a new operetta by 
Richard Genée is being produced. It is entitled ‘* Nanon.” 
....It is stated that Franz Liszt is engaged on the com- 
position of a new pianoforte concerto, his third work of this class. 





.... The new theatre at Padova will be known henceforth 
as the ‘‘ Teatro Verdi,” while one in Jesi will bear the name of 
Pergolese. 

.... There died recently in Dresden at the age of 81, G. 
Vestri, who has been connected as a singer in the Dresden The- 
atre for no less than 55 years. 

....Hans Richter is extending his influence beyond Vienna 
and London, and announces a Beethoven and Wagner concert 
next week at Manchester, England. 


...»Herr Schuberth, director of the Schubert and Mozart 
and Beethoven societies, has returned to London from his tour 
on the continent, and will shortly resume his concerts, at which 
young aspirants to artistic fame will have opportunities of making 
their debuts before the public. 

....Mr. Franke has settled his affairs, and, as was ex- 
pected, is once more associated with Herr Richter as director of 
the Richter concerts in London. Everybody will be glad to see 
Mr. Franke back, for it is to his pluck and energy that we owe 
the very start of the Richter concerts, to say nothing of German 
opera. 

....Mr. Thomas, bandmaster of the Coldstream Guards, 
has been presented by the Duchess of Cambridge with a splendid 
pearl and diamond scarf pin, and the band-sergeant with a hand- 
some pin set with diamonds and lapis lazuli. Her royal highness 
has also made a substantial donation to the widows’ and orphans’ 
funds of the Nulli Secundus (Coldstream Guards) Band Club. 

....Looking back upon the entire festival, Leeds must be 
congratulated. The cause of art was worthily sustained, the tal- 
ents of native composers were triumphantly vindicated, and the 
resources of the district for a musical celebration of the utmost 
possible greatness and value were abundantly asserted. This is 
the conclusion of the whole matter.—D. 7', in the London Mu- 
sical World. . 

..». The first concert this season of the Moscow Phil- 
harmonic Society was to be given on the 25th ult., under the di- 
rection of Peter von Schostakoffsky. Among the principal 
professional notabilities engaged are Mme. Schuch-Proska, Mme. 
Annette Essipoff, and Moritz Dengremont. At the two concerts 
in which the last-named artist will take part, Max Bruch will offi- 
ciate as conductor. 


....M. Gounod, in his recent address on modern art, gave 
the students of the Académie des Beaux Arts a warning not torun 
after Glory, who (he said) is ‘‘an old unloving coquette, and makes 
jealous rivals instead of (like truth) loving disciples.” For the 
rest, M. Gounod’s remarks were an eloquent defense of that 
theory of art which Mr. Ruskin has so long advocated, and which 
is admirably summed up in twoof M. Gounod’s maxims : ** There 
is no art without conscience,” and ‘‘ Art is an expression, and 
what else can you express than what you believe ?” 


....Carl Rosa has no intention to produce any opera by 
A. C. Mackenzie next year. Mr. Mackenzie himself is engaged 
upon his Norwich cantata, ‘‘ The Rose of Sharon,” and as he will 
very properly decline to hurry so great a work as a new English 
opera, Carl Rosa has with equal wisdom relegated it to the spring 
season of 1885. Carl Rosa's chief novelties next season at Drury 
Lane, beginning April 14, will be the new opera by Villiers Stan- 
ford, of which a great deal is thought, and a new opera by Goring 
Thomas, Besides these, as ‘‘ Colomba” was produced so late in 
the season last spring, Mr. Rosa may reasonably expect a ‘‘ run” 
next Easter.—London Figaro. 

....Vienna admirers of Mozart had a great and unex- 
pected treat a short time since, when the orchestra, under the 
direction of Herr Hellmesberger, performed in Vienna a mass in 
C minor by the immortal composer, which, previously unknown, 
was lately discovered by the energetic conductor among the dusty 
archives of the Imperial Opera House. The work was written 
in 1771, that is, when the composer was fifteen, and gives promise 
of his future greatness. The first three parts, the ‘‘ Kyrie,” 
‘Gloria and ‘‘ Credo” are, contrary to his subsequent practice, 
carried out at great length, while the other parts are treated 
much more briefly. The ‘‘Crucifixus” is especially impressive. 
An unusual feature of the instrumentation is the employment of 
four trumpets and three trombones—a little bit of youthful 


exuberance. 
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Professional Cards. 
A. E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway Hall, New York. 








JOHN ‘BAYER, 


Piano Instruction. 
ork. 


F. L. BECKER, 


Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F. Pecher, Edward Schuberth. 
yr taet 213 E. s7ih Street, New York. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for Dublication. _ Also proofs 
accurately read for $s and p s. Les- 
sons in harmony given by mail. 

Address office of the Musica, Courter, 25 East 14th 
Street, New York. 


MR. TOM BULLOCK, 


to 


Address, Steinway Hall, New 





Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MISS ELLA WALLACE, 


Prima Donna Soprano. Open for ae 
for Comic Opera, Concerts, &c. Address Musical 
Covatsa office, + 25 East 14th Street, New York, 


MISS BERTA RICCI, 


Prima Donna Mezzo-Soprano. O 
ments, Concert and Opera. Address } 
office, 25 East 14th Street, New York. 


MISS ANNIE E. BEERE, 


Concert Contralto. Address Musicat 
Office, 25 E. Adth Strect, New York. 


ven for engage- 
USICAL COURIER 


CouriER 


MAX TREUMANN, 


Baritone, Concert and Oratorio Sin er. 
Piano Teacher. 164 East 7oth ae A Ae 


FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or 
chestration. Lessons in Musical Theory given by 
correspondence, 
Address, care Hershey Music Hall, Whicago 


L OUIS BL UMENBE RG, 


Solo Violoncello, Address Musicat Courier, 25 
East r4th Street, New York. 


FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 


MME. CAPPIANI, 
Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 

ing and Finishing for the Stage, 
No. s08 Second ave., near 13th st., 


Vocal and 
it ty. 


N. Y. City. 


PROF. S. E. JACOBSOHN’S 

Violin Schoo], combined with Piano and Theory. 
Ensemble and Orchestra Classes free of chesge. 
Beginners with abilities will also be taken. ce 
hours from 9g to 12 o’clock every morning, except 
Sundays. in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati. O. 


OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 Twenty- third Street ; or, 
Augustus Baus & Co,’s Piano Rooms, 26 W. Twenty- 
third | Street, New York 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, ged Street and Fourth Avenue, 
New York City. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts. The under- 
signed is auihorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Geo. CoLsy, 23 E. 14th Street, New York. 


C..A; CAPPA, 

(Seventh Regiment Band, formerly Grafufa’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York, — 


HERMANN O.C. KORTHEUER, 


Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall, 


MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and ” Oratorio. 
Season of 1884-85 in Europe. Address Geo. 
Corsy, 23 East 14th Street; or residence, 137 West 
agth Street, New York. 


JULIUS BEREGHY, 

Basso. Open for enga ements for Concerts, 
Opera and Oratorios. Open for Church engagements 
during summer. Address Mu SICAL CourIER. 


MISS G -EORG INE SC HUMANN, 

Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 


LYONS MUSICAL ACADEMY, 

Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern technique and artistic execution. Address 
L. H. SHerwoop, M. A., Principal. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 

















5 E. 14th ST., 3d Door East of 5th AVE. | 


| CHARTERED IN 186s. 


| THE NATIONAL MUSIC SCHOOL 


— AND — 


| School of Elocution, Modern Languages, 
Drawing and Painting. 


GONZALO N YUNEZ, 


Concert Pianist and Weagher of the Pianoforte. 
Steinway Hail. 


MISS LETITIA LOUISE FRITCH, 
Soprano. Address Musicat Courier, 25 East 14th 
Street, New York 


EDMUND NEUPERT, 


Piano Virtuoso, Open for Concert, Chamber Music | 


and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 


VOGT CONSERV ATORY or MUSIC, 


No, 19 East 14th Street, New York City. 


| OPEN DAILY from 9 a. M. to 9 P. M., 
| entire year, 
QUARTER BEGINS from date of entrance 


JH. & 6.8, ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


| of every description, with all Modern Improvements, 
| including their Celebrated Patent Pneumatic Compo 
sition Movement between Manuals and Pneumatic 
| Tubular Action. 
407 & 409 West Forty-second Street, 
| Near NintH AVENUE, NEW YORK. 


during the 











Sol 


—_ SEASON 18s8s3- 84. — 


BLUMENBERG GRAND CONCERT COMPANY. 


(TOUR-UNITED STATES, CANADA AND WEST INDIES.) 


ConsIsTING 


Miss SUSIE MACAULAY, Prima Donna Soprano. 
Miss ANNIE E. BEERE, Contralto. 


OF THE FOLLOWING 
| Miss ALINE 
|Mr. LOUIS BLUMENBERG, Violoncello Virtuoso: 


CELEBRATED ARTISTS: 
E. COPP, Pianiste 


For Western and Southwestern Engagements, address SLAYTON & WHITE, Central 
Music Hall, Chicago, I1l.; Eastern and Southern Engagements, L. JALONICK, care of Musical 
Courier, New York; West Indies, A. CORTADA & CO., 23 East 14th St., New York. 


Z> 





PORTRAITS, 


No. 949 Broadway. 





JARDINE & SON, 


ORGAN BUILDERS, 
318 & $20 East 39th St., New York. 


LIST OF OUR. R LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, ef ¥. 

manuals ; St. Georg e's 

*» Fee St. Paul's ME Pe 
o Yun 45 Fifth Sank Pres. 
Ch., N. Y. Brooklyn Tab- 
ernacle, 43 "Bizst Presbyterian, 
Philadelphia, 3; Trimty Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, and Pitts- 
burgh R.C. Cathedral, & 


CHARLES ERBEN, 


(Suecessor to HENRY ERBEN,) 

237 East 41st Street, New York. 
s— ESTABLISHED IN 1824.-< 
Manufacturer of for Church, Chapel 

large and small ORGANS and Parlor. 

All work is guaranteed to be of the highest artistic 
quality, and every instrument is built with all modern 
improvements. The reputation of the firm since its 
establishment will be maintained. 


&e@” Tuning, Repairing, Remodeling, &c., 
and satisfactorily attended to. 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress 





promptly 





Vocal, Piano, 


Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of | 
the Pianoforte Department 

For Circulars send to the full address of 


Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


JOHN H. HESSMAN, 


KINDLINGC WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 
(NEAR NORTH RIVER.) 

SEND FOR PRICE LIST. 


Physicians recommend Hickory Wood for sick-rooms. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West wenty-Third St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 


Instruction in all branches of vocal and instrumen 
tal music as a science and as an art, by the most emi- 








nent masters and professors of the land, at moderate | 


terms. Send for Annual Report. 


GREATEST! CHEAPEST! LATEST | 


THE PEOPLE’sS 


CYCLOPEDIA 


UNIVERSAL KNOWLEDGE. 


30 Editors, 400 Special Contributors. 57,545 
Topics. 5,000 Illustrations and Maps. 


Complete in Three Super Royal Volames, 
containing 2,100 pages. 


BROUGHT DOWN TO 18838. 


(2 Send Postal for Specimen Pages. 


BRYAN, TAYLOR & CO., Gen’l Agents, 


826 Broadway, cor. 12th St., New York. 


HENRY PFEIFFER, 


Manufacturer of LADIES’ and GENT’S 


_ | Fine Boots and Shoes, 
| 82514 BROADWAY, (Irving House), 

| Bet. rath and 13th Sts., NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 


PATENTS 


MUNN & CO., of the SCTENTIFIC AMERICAN, con- 


Trade 
Marks, Copyrights, for the United Meg Kaw 
England, France, Germany, etc. Hand Book —_ 
Patents sent free. Thirty-seven Tents experience. 
Patents obtained through MUNN & CO. are noticed 
in the SCIENTIFIC AMERICAN, the largest. best, and 
most begs circulated scientific paper. 3.20 a year. 
Weekly. lendid engravings and interesting in- 
formation. Spe cimen copy of we Scientific Amer- 
ican sent free Address MUNN & CO., ) SCLENTIFIO 
4 AMERIC AN Office. 261 Bre ad wi ay, af * 








Violin and Orchestral instruments; | 








A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 11th and 12th Sts. 


THOROUGH SATISFACTION GUARANTEED. 





E. DEYERBERG, Proprietor. 








There is no art so diverse in its application, 


or so prolific 


in its results, as the art of printing. 
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MELBOURNE INTERNATIONA 


74 DUANE ST ., 


Bad printing is an abuse of art. 


Lockwood + Press + Steam « Printing » Establishment, 


—HOWARD LOCKWOOD, Proprietor.— 


NEW YORK, U.S. A. 





—*- AWARDS FOR PUBLICATIONS, 


Paris Exposition, 1878—Diploma of Honor, 
Sypnay INTERNATIONAL EXuHiBiTION, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 


L Exuisirion, 1880-1881—-Four First Orders of Merit, 


two Silver and two Bronze Medals, 
ATLANTA INTERNATIONAL Cotton Exposition, 1881~—Highest Award. 
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catalogue or book, 
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Books accurately translated and printed in English, French, German, 





On 9 |=: 


Spanish or Portuguese, 


PRINTING AND ART. -<-—— 


ApbELAIDE ExutBiTIon, 1881:—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals. 


Cincinnati InpustriAt Exposition, 1881—Highest Award. 
Cincinnati Inpusrriat Exposition, 1882—Highest Award, 
New ZEALAND INTERNATIONAL ExnursiTion, 1882—One Gold and three Silver 


Medals, Highest Awards, 


It condemns the printer 
anda works injury to him who accepts it. 
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HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. 


class typographical work. Its presses are adapted to the finest class of work, and it ‘has all the appointments of a fully equipped office, Circulars, Catalogues or 
Estimates furnished for good work, from a small circular to the finest 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


| Ee ioe | The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c,, ij vt 1s 1s 411 15s cena 


an ordinary proof-sheet being all that is necessary for their production. 


The Lockwood Press is note ! 


A little —very 
for its first- 
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1 HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St, New York, U.S.A. 
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SPECIAL NOTICE. 

Votmithstanding Daniel F. Beatty's attempt to inter- 
fere with the circulation of Tue Musica Courier, dy 
preventing its sale on the news-stands of the principal 
uptown hotels, we hereby notify the trade that THE Mu- 
sicAL Courter well be sold on the chief stands tn the 
immediate vicinty of the hotels according to arrange- 
ments made by us and tn larger quantities than ever 
“fore. Ask for Vue MUSICAL on all the 


hief stands tn the city. 


COURIER 





NOTICE.— We will soon publish a Beatty pamphlet 
in which the whole Beatty system is to be exposed. All 
dealers who sénd in their subscription to THe Mtsicar 
Courier will receive the Beatty pamphlet free of charge. 


BEATTY’S $1,000. 


How Freund Sold Qut the Organ 
Trade of the United States, 





A DISCRACEFUL CONTRACT. 


T 


Daniel F 


HE MUSICAL COURIER herewith publishes an in- 

teresting episode in the careers of John C. Freund and 
Beatty. The record speaks for itself. It shows 
upon the one hand how the editorial columns of a profess- 
edly decent paper may be prostituted for the sake of money, 
and upon the other how a man may buy his way into public 
notice by rendering what he considers a guzd pro guo. 

On Saturday last Charles A. Hess, an attorney for Benno 
Loewy, who was, on November 15, made the permanent re- 
ceiver of the Wusic and Drama Publishing Company, ap- 
peared before Judge Ingraham, in the Special Term of the 
Superior Court of this city, and presented the following pe- 
his client : 


tition in behalf of 


To the Superior Court of the City of New York: 

The petition of Benno Loewy, of the city of New York, 
respectfully shows that orm the 15th day of October, 1883, 
in an action then pending in this court, wherein Townsend 
Percy was plaintiff and I/ustc and Drama Publishing Com- 
pany was defendant, he was, by an order of this court, duly 
ippointed temporary receiver of the said AMZusic and Drama 
Publishing Company, and its stocks, bonds, property, fran- 
chises, and effects of every kind ; 

That 


bond required, Xc. 


thereafter your petitioner duly executed, &c., the 


Your petitioner further shows that among other assets, 


mtracts, and choses in action which came into his hands 


ich temporary receiver, was a certain contract or agree- 


is 
ment in writing, of which the following is a copy, to wit : 


Wusic and Drama. A Review. Edited by John C. Freund, 


30 East Fourteenth street, New York, June 15, 1882. 
Daniel F. 


Freund shall, from time to time, pub- 


‘It is agreed between John C. Freund and 
Beatty, 


sh as 


that John Le 
editorial such letters from Daniel F. Beatty as said 
Beatty shall send him, signed with his name; and it is also 
agreed, that John C. Freund shall submit any complaint of 
the Beatty organ to Daniel F. Beatty before publishing the 
same, and shall only publish same with Daniel F. Beatty's 
Daniel F. 


explanation. Beatty, who is also entitled to an 


eight-inch advertisement once a month, agrees to pay 

$1,000 for one year on an advertisement payable quarterly. 
“JOHN C. FREUND, 
“DANIEL F, BEATTY.” 


Your petitioner further states, upon information and be- 


{, tnat tne said agreement was made by and with the said 
John C, Freund, in behalf an? for the benefit of the said 





Music and Drama Publishing Company, of which said 
John C, Freund was manager, which said company was the 
proprietor of the Music and Drama, the periodical in 
which said editorials and advertisement were to be printed, 
and of which periodical the said John C, Freund was editor. 

Your petitioner further shows, upon information and 
belief, that said agreement was fully performed upon the 
part of the said John C. Freund and fhe said Music and 
Drama Publishing Company, but that the said Daniel F. 
Beatty has failed and neglected to perform the same upon 
his part, and has failed and neglected to pay the sum of 
$1,000, agreed by him to be pai i, or any part thereof, except 
the sum of $500 paid on account thereof. 

Your petitioner further shows that, thereafter, and on the 
15th day of November, 1883, a judgment was duly recovered 
in said action in which Townsend Percy was plaintiff, and 
the /ustce and Drama Publishing Company was defendant, 
and whereby it was, among other things, adjudged and de- 
creed that the powers and duties of your petitioner, as 
temporary receiver, should be continued to him as perma- 
nent receiver. And the said Daniel F. Beatty, by reason of 


the premises, became and is indebted to your petitioner, 


| as receiver as aforesaid, in the sum of $500, with interest 





thereon from June 15, 1883. 

Your petition further shows, upon information and _ belief, 
that the said Daniel F. Beatty is solvent and that a judgment 
recovered against him in this cause of action above set forth 
can be collected. 

Wherefore your petitioner prays that an order may be 
granted by this court giving your petitioner leave to com- 
mence and prosecute, as receiver as aforesaid, an action 
against the said Daniel F. Beatty to recover the said sum of 
$500, with interest thereon from June 15, 1883.”’ 

Judge Ingraham, after hearing the petition, granted this 
order : 

“On reading and filing the verified petition of Benno 
Loewy, receiver of Music and Drama Publishing Company, 
and on motion of Charles A. Hess, attorney for the said re- 
ceiver, it is hereby ordered that the said Benno Loewy, as 
receiver, &c., as aforesaid, have leave, and he is hereby or- 
dered and directed to commence and prosecute an action in 
the court against Daniel F. Beatty, to recover the sum of 
$500, with interest from June 15, 1883. 


“ GEORGE L, INGRAHAM, Justice.” 





THE TRADE LOUNCER. 


> 
HERE are as many pianos and organs sold in the 





city of Philadelphia per annum as are sold in the whole 
South, with the exception of the States of Georgia and Texas 
There are as many pianos and organs sold on one block in Phila- 
delphia, viz., Chestnut street, between Eleventh and Twelfth 
streets, as are sold in the balance of the State of Pennsylvania 
outside of the city of Pittsburg. 
** * % 

I spent one day there last week among the large 
dealers, and found all of them exceedingly busy and complaining 
chiefly that their orders are not promptly filled by the m nufac- 
turers. There is such a demand for instruments that the dealers 
are ‘‘ wild” for a full stock, and as they were not prepared for 
This is a hint to the 
manufacturers to take care of their Philadelphia trade. 

eee & 


this sudden rush, they are short of goods. 


The warerooms of C. J. Heppe will be described 


later issue. Those of C. G. Clemmer & Co., James 


Son, Blasius & Sons, and the Schomaker piano 


by me ina 
Bellak, Dutton & 
are on the same block. Clemmer sold six pianos and two organs 
on the day I wasin. He has two of Beatty's Beethoven organs. 
The other day Beatty's brother came in to see these organs, which 
Clemmer had advertised as musical curiosities. 
*+ ek * 
This was treating Beatty rather kindly, for although 


se 


a Beatty organ may be a curiosity, it cannot be termed a ‘‘ musi- 
cal” curiosity under any circumstances. At least the two at 
Clemmer's were played upon with about three-fourths of the stops 
drawn, and no music could be coaxed out of them. 

**# # 


Beatty’s brother wanted to buy them. He was not 











aware that Clemmer had recognized him. When Clemmer called 
him Mr, Beatty, the junior was surprised and admitted that 
Clemmer had guessed properly, and then he demanded that Clem- 
mer should withdraw the advertisement in the Record, which 
terms Beatty's organs ‘‘ musical curiosities.” 
He also offered a small sum for the two organs, but Clemmer 
refused to accept it. 
x Kee 
Then he went to the office of the Record and tried 
to have the advertisement discontinued. Oh, these Beattys are 
an enterprising family ; there is no getting away from that. In 
this issue it will be seen how shrewdly Beatty managed to buy up 
a musical journalist, but the editor of the Record could not be 
bought. 
ee ee 
Beatty’s father spelt his name B-e-a-t-y. When 
Daniel F. went into business he put another t into his name. 
No one knows why he did so. 
ee KX 


Dutton, Sr., of Dutton & Son, Philadelphia, told me 
that since the firm have taken the ‘‘ Hardman” as the leading 
piano, they are doing twice the business they formerly did. Dut- 
ton, Jr., sold a large-sized ‘‘ Hardman” while I was in the ware- 
room. Clemmer says that Dutton, Jr., is the most active, intel- 
ligent competitor he has to face; and, judging from what I have 
seen, I must say he is a thorough salesman, 

* zx & * 


Blasius is doing a large trade. Since he has added 
the Sohmer pianos and Behr Bros, & Co.'s uprights, he has had 
splendid results. A handsome ‘‘ Packard” pipe-top organ and 
one of Behr’s new ornamented uprights adorn the Blasius window. 


* %& k 


Charles Fahr, at Sohmer’s wareroom here, is reli- 
able, and what he tells me I credit. He says that there are now 
on the books of the firm orders for over one hundred pianos that 
cannot be shipped for some time. This is the busiest November 


the firm ever had. * ee & 


It is so very monotonous to reaffirm the fact that 
M. Karl Fink is in Boston that a delicious sensation, similar to 
the one experienced by Vasco de Gama when he is found and 
sung to sleep by Selika, overcame ame as Mr. Dolge remarked, 
‘* Fink is in Baltimore.” ‘‘ Ah!” said I, ‘‘now I have an iter 
of news. I will not be obliged to kill the standing line * Karl 
Fink is in Boston,’ but simply substitute Baltimore for Boston.” 

eee * 


In Baltimore! I congratulate the Boston trade. 


eek 

Mr. Fisher, of the Munroe Organ Reed Company, 
told me that, notwithstanding his failure, F. J. Kantner, of Read- 
ing, Pa., an honest man. It seems that he was involved 
through the actions of his indorser, a man who endeavored to 
get possession of Kantner’s business, but whose plans are already 
foiled. Kantner was making about one hundred organs a month 
when he failed and his business was expanding. He will prob- 
ably continue, as he has friends who believe in his honesty, and 
who are willing to assist him. 


is 





EMERSON PIANO COMPANY 


AND 


MR. GEORCE STECK. 


A Communication from Mr. Geo. W. Carter. 
Editors of the Musical Courier: 

S Mr. George Steck has seen fit to say through 
A the musical journals that the suit in equity brought by him 
for infringements of iron frame pianos ‘‘ never came into court, 
and consequently could not have been decided one way or an- 
other,” I will say he made a mistake. 

That case was entered in the United States Court for the Dis- 
trict of Massachusetts, May 13, 1881, No. 1,553. We filed our 
answer July 5, 1881, and Mr. Steck filed his replication on Au- 
gust 1, 1881. Mr. Steck then took testimony in support of his 
complaint, and we took our testimony in defense. And our tes- 
timony was so strong that Mr. Steck submitted to a decision 
against him, and a decree was entered dismissing his bill of com- 
plaint with costs, and a writ of execution issued for the costs, 
$118.52, which Mr. Steck paid. The above dates are obtained 
from the court records, which are open to the public, which any one 
can obtain by sending a letter of inquiry to John G. Stetson, 
Esq., Clerk United States Circuit Court, Boston, Mass. 

Gro. W. CARTER. 

In the appeal of Carter for a new trial, the judge on Saturday 
decided all the questions in favor of the plaintiff ; there will, con- 
sequently, be no appeal and no new trial will be granted. This 
is the latest we hear. 
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The Superiority of the “SOHMER’ Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are 
becoming more extensively known. 























bility and finish. Have the indorse- 








ment of all leading artists. 


E.14th St., New York. 
NEYY ENGLAND 


‘Cabinet Organs 


“ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS ! 














Most Powerful, Melodious, Beautiful and Convenient, Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS, 


_Semewrmens rates tamer" "NEW ENGLAND ORGAN COMPANY 


ee \ GUILD DIANDS Chief Offices, 1299 Washington Street, Boston, Mass. 


Nearly 17, 000 now in use. 


























The Best Medium. Priced Instrument ever | 


offered to the Trade and Public. Sy 
Fey 


WRITE FOR PRICES T 


* GUILD, CHURCH & C0,, N Organists of high repute ° 


682 Washington Street, | unqualifiedly endorse the 


BOSTON, MASS. “Symphony” as the most 
“It is the sweetest-toned Piano I ever heard.’ — From complete instrument ever 
Mr. Harris, of England, the inventor of the celebrated coustructed, and an achiev- 


“iarre Engine.” 
* Are famous for great nicety and durability of work- ment totally surprising and 


L @ Pic. + and fine tone qualities.’’—Yourna/, 


| putas a unexpected. 
Wonderful Power, 


NEW ENGLAND AGENCY 
Beautiful Effects. 
Seventy-five other new 


rapes 
STEINWAY a SONS & HAINES BROS. | renee 
- | an autiful styl 
FIAN OS, D E C K E | ready and nat “ ae 
M. STEINERT & SONS. Catalogue. A postal card 
194 Tremont Street, Boston, Mass. BROTHE R Ss will get it. 
Important to Organ Manufacturer~. WILCOX & WHITE ORGAN CO F 


wong MATCHILEsSs 
KANTNER’S Meriden, Conn. 


auexeex Qnoan Stop-Acio,, PIANOS 


Pronounced by practical Organ Builders the most 83 U s 
nion Square, N, Y, 


complete action ever made. Simple, Durable, 

Convenient and Cheap. Material furnished only. 
Address for illustrated circulars and terms to 

W. C. KANTNER, 437 Penn Sr., Keading, Pa. 



































662 week in your own town Terms and $5 outfi 
free. Address H Baustrac o., Portland, Maine 


cnc, ee en oe 
WM. SCHLEMMER. Cc. F. GOEPEL 


A. HAMMACHER, 
209 BOWERY, NEW YORK, 


‘A. HAMMACHER & CO., ha ciel 
Piano-Forte Materials, Tools and Trimmings, P | A N O- i- O RT — i A ~ DW A be =. 


THE LARGEST ASSORTMENT IN THE COUNTRY 
Se Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


GR woo ne rec rccceses DSSS SSS SSS HSS SSS HHH FSF SASHA HSS SHH S AHHH HS AHS SOP SOAS SHOP L EM POSH SSS FHSS OO~ KE 


Dh { j t | Al { | Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Man» 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 
J LORING & BLAKE ORGAN CO., Worcester Mass.. or Toledo Ohio. 
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Trade Notes. 
lhe ‘* Sohmer” piano is used at Koster & Bial’s. 
Hazelton Brothers are doing a rushing trade at present. 
—Billings & Richmond sold every new piano in the warerooms 
p to Monday night. 
—-Horace Waters & Co. sold, on an average, fifty pianos per 
week during October. 
-E. Welte 


Patent No. 287,599. 


has patented a mechanical musical instrument. 


Denton, of Haines Brothers, tells us that the firm made forty- 
seven pianos last week. 
—M. Gally is preparing an elaborate catalogue of his latest 
and largest styles of instruments. 
-Milliken, Haines Brothers’ salesman, started on a Western 
tour last Friday, via Atlanta, Ga. 
—Colby, of the Art (?) Journal, was in Philadelphia last week, 
trying to sell pianos. He did not sell one instrument. 


Wm. Knabe & Co., Baltimore, are arranging an action de- 


partment in their factory, and will hereafter make their own | 


actions. 

Charley Welles, of the A/usical Critic, has been ill. We are 
pleased to notice that he is much better, and his familiar face is 
again seen by the chief members of the music trade. 

—The Mason & Hamlin Organ and Piano Company has been 
doing a very large trade in the New York warerooms, Mr, Cur- 
rier and Mr. Northrup are busy from morning until night. 


—Peek & Sons’ small baby upright, known as Style 1 in the | 


catalogue, has been altered in appearance and new improvements 
have been added. It will hereafter be known as the ‘‘ Opera 
Piano.” 
Mr. J. 
pany, Worcester, Mass., will spend the winter in San Diego, Cal. 
several months, Mr. 


B. Woodford, of the Loring & Blake Organ Com- 
Mr. Woodford has been an invalid for 
George M. Woodford will represent the business interests of the 
company in his brother’s absence. 

--The Wheelock piano did mot receive the first prize at the 
The Sohmer 


The ‘‘Committee especially recommended 


California State Fair held in Sacramento this fall. 
piano received it. 
the Wheelock piano as a home production,” to use the language 


of Edwin F. Smith, secretary. 


—Samuel Pierce’s Organ Pipe Factory, Reading, Mass., has 
just been enlarged, to accommodate the increasing business. Mr, 
Pierce is making a specialty of decorating front pipes, and has 
an artist in charge of that department. In addition to metal and 
organ pipes, Mr. Pierce manufactures keys, actions and wires for 


pipe organs 


All Very True. 
The Southern Musical Journal makes the following 
statement, which we approve in every particular 
THE MusicaL Courier. 
THE Musical 


and most enterprising musical journals in existence. 


Courter, New York, is one of the brightes 
Greatly to 
the delight of every honest man who became conversant with the 
fact, THE CcurIeR is handling the Hon. (?) Daniel F. Beatty 
with ungloved hands, and the way the old king fraud is shown 


THE MUSICAL CoO 










RIER. 











up would make a crocodile shed tears through ecstatic rapture. 
Keep up the noble work, Messrs, Blumenberg & Floersheim, say 
we, and we know our appeal is echoed. by every honest dealer in 
the land, 








Kingston Trade Notes. 
Kincston, N. Y., November 16. 

The trade in musical instruments has been improv- 
ing somewhat during the last few weeks and there is promise 
of even better things in the weeks to come. As intimated in a 
previous letter, too many dealers had for some reason been induced 
to hang out their shingles here, and the natural result was the 
picnic was too large for the stock of provisions. J. H. Grove- 
stien, Jr., who was the last dealer to join the happy company, and 
went in the biggest store, paying the biggest rent, he seemed to 
get the smallest share of the refreshments, and being endowed 
with a normal appetite, he finally decided to leave for greener 
fields. He left some weeks ago, and even yet there seems to be 
an ample supply of dealers, and the public is not known to have 
suffered. Now, Mr. Grovestien is, I think, a good friend of mine, 
though I never made his acquaintance, and have no desire to say 





a word against him. But it has always been a puzzle to me to 
know whatever could have induced him to come here at first. 
Cadby & Son, of Hudson, are still running a branch store here 


and with some success, if we can judge by the number of sales 


made. 

The old established dealers are Winter, at Music Hall, and 
Hendricks, on Clinton avenue. Their sales average very much as 
The latter handles the Sterling organ, with general satis- 


usual, 
faction apparently. 

No fresh sales of the Beatty organ have been made here for 
months, or are any likely to occur inthe near future. Less than 
a year ago a leading church here purchased one of the celebrated 
Beethovens, or one having a somewhat similar Beatty name, for 


their Sunday-school and chapel, contrary to the advice of every- 
body here who was able to give advice at all. They had it only a 
| short time when the abertional music-box began to give out, and 
holding the solemn and important guarantee of the renowned 
Jersey Mayor, they thought all they had to do was to ship the 
fraudulent combination back to him and just receive their money 
with interest, all charges paid. 


The organ was accordingly sent 
Weeks passed, but Beatty 
‘* passed the amount to their credit’ and wanted to send another 


back, but the money came not. 


instrument. He now had both organ and money and the good 
Christian people of the church having the matter in charge be- 
gan to feel uneasy. They wanted not his organs but their money 
which he had. After many weeks of vigorous correspondence in 
which a lawsuit was positively assured in case of further delay 
the great D. B. was finally obliged to return the money and the 


church at once invested in a Sterling organ. JONEs. 


The project for building a new organ for Canter- 
Out of $17,500 
said to be required, only about $6,000 has been raised. It is 
almost natural to suppose that people believe the revenues of the 
Cathedral are ample enough to enable the powers that be to pur- 


bury Cathedral, England, is still in abeyance. 


chase an instrument without outside assistance, 
o-- 








James & Holmstrom recently shipped three uprights to Hol- 
land, and on Monday received an order for two more to be ship- 
ped to the same country. 
rying coal to Newcastle. 


Mr. James said something about car- 





Jack and Prudence have decided to marry. 








RusSELL BROTHERS, BosToNn, MAss. 

T. I. Q. Settled at Last (a melodramatic musical satire)...... Calixa Lavallée 

The plot of this operetta deals with the Indian question, the two 
parties represented being Sitting Bull versus the U.S. G., or vice 
versé. The U.S. G. is tired of the idleness of both Indians and 
soldiers, and is pictured as determined to ‘‘make things howl,” 
on general principles. Miss Theodosia Clementina Fitssimmons 
leads from Boston to the reservation of Sitting Bull, a bevy of 
cultured maidens, who profess to have in view the spiritual regen- 
eration of the Indians, but whose primary aim is shown to be 
‘* getting married at any cost.” Miss Prudence Peace has been 
settled for some time among the Indians, and is represented as 
the friend and companion of Tenino, daughter of Sitting 


Bull, who is a_ perfect modern Pocahontas. Tenino, the 
guileless Indian maiden, has a_ great object in view; 
it is to convert Walter Wingate, a private of Colonel 


Carter's regiment, to the faith of her tribe, which she be- 
lieves is the Christian belief. Wingate has accidentally become 
a prisoner of Sitting Bull's, and although orthodox, is somewhat 
smitten with thecharms of Zenino. Buffalo Jack, a plain-scout, 
is trying to play mutual friend to Sitting Bull and Colonel Carter. 
The former warrior finally allows his tribe to become enervated 
and intoxicated with gin and rum, and thus the first act closes 
with a prospect of a big fight, a very agreeable prospect it seems to 
be for both sides. The second act opens, shows the United States 
soldiers ensconced within their fort, resolved to act on the defen- 
sive. Prudence Peace is among them, having been abducted from 
among the Indians while they are drunk. The War Commission- 
ers and Matrimonial Missionaries are also in the fort. Walter 
Wingate is on guard without the stockade, when he is approached 
by Zenino, craftily sent as an envoy by her father. She makes him 
forget his duty by her blandishments, and thus enables the In- 
dian warriors to surround the fort and take the whites prisoners, 
but without much loss of life and limb. The whites are then tor- 
tured, when Sifting Bull offers them the alternative of becoming 
members of his tribe or being driven out of his domain. Colonel 
Carter chooses the former, and with him most of his regiment. 
The others, with Simeon Simon, pair off with Miss Theodosia 
Clementina Fitzsimmons and her sisters, and prepare to leave so 
Tenino, meanwhile, has won over Walter, while 
At last, Sitting Bull 
blesses the various couples, at the same time rejoicing that ‘‘ The 
Indian question is settled at last.” Such is the story furnished 
Mr. Lavallée by Will F. Sage and Phillips Hawley. 


peaceful a place. 


As to the music, it may be said that, on the whole, it is melo- 
dious and bright. Such numbers as ‘‘ Ah! my loved braves,” 
‘* Katy-did,” ‘‘ Uncle Sam is very much dissatisfied,” ‘* The 
tract and liver pad,” ‘‘ Piper Heidsieck, Pomery Sec,” ‘* My 
father’s kiss,” ‘‘ The flower song,” and ‘‘ The merry marriage bells 
shall ring,” are sure to take with the general public. The only 
attempt at local color is found in the Indian maiden’s chorus, 
(page 118, vocal score) and the Indian chorus ‘‘ We never tell a 
lie” (page 127), which are both effective and quaint, especially the 
latter. They are skillfully written. The notation is often more 
peculiar than correct, while the same may be said of the harmony 
and various progressions. On pages 20 and 23, the F double flat is 
a grave error, as only F flat is intended. Six times is this mistake 
repeated. But these faults are nothing in a work of the character 
of ‘‘T. I. Q.” Melodies it has, and a good stage representation 
will no doubt make it a success. Lavallée should have read his 
proofs more carefully. Even such a work as this should be as 
correctly printed as possible. ‘‘ T. I. Q.” is to be produced in 
Boston soon, when the public will have an opportunity to judge 
of its merits. 
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Proressor GALLY'S NEW INSTRUMENT, 


THE — 


ORCHESTRONE. 


pete 

Lovers of Music can now have a GOOD Cabinet Organ of superior 
and remarkable tone, that plays automatically, with all the EXPRESSION 
of a first-class artist, from small rolls of paper, with perforations not much 
larger than a pin’s head. Full Organ Range. 
Orguinette affair, but a genuine Organ which any one can play. Quar- 
anteed to be all that it is represented, or money refunded on return of the 


Send for circulars. 


RETAIL PRICE, 


goods. 





WM. GALIALY, 
25 EAST 14th ST., NEW YORK. 


It is no Hand-Organ or 




































































































TO TH E TRADE. 





HIGHLY IMPORTANT. READY FOR DELIVERY. 





E have secured the agency for America of the 
‘* International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. _It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Postpaid. Orders now received. 
The book will be delivered at once. Address 


BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors MUSICAL CouRIER, 





Sole American agents. 25 East Fourteenth street, New York. 
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Baus’ s Trip. 

Mr. Augustus Baus, the piano manufacturer of this 
city, has now the Western States on his business trip to open up 
new agencies for the sale of the Baus piano. During the present 
week he will be in the large cities and towns of Northern Ohio, 
Indiana, Illinois and Michigan ; from thence, via Detroit, he will 
return. 

On examination of the Baus catalogue we find the firm manu- 
factures the following styles of pianos: 

Style 2—7% octave square grand. 

Style 3-714 “ 

Style 5—7% 

Style C—7} y octave orchestral upright grand. 

We can recommend all these styles to dealers who want a reli- 
able, well-constructed, durable piano of excellent tone qualities. 
In the construction of these pianos only thoroughly seasoned, 
prime hardwood lumber is used, and every instrument has double- 
veneered sawed rosewood veneers. The best spruce for sound- 
ing-boards is used, and no celluloid, but ivory keys of the best 
quality are used. In short, the best materials only are purchased 
by A. Baus & Co. for the manufacture of their pianos, and, as a 


“ee “ “ 





result of this, instruments of a high grade are turned out. 
It will pay every dealer to test the Baus piano by ordering 


oongle -‘tmeremente, and we are sure » that ‘tam whe > will t be 
selected by Mr. Baus to represent his goods will have a ‘‘ good 
thing of it.” 








Exports and Imports—Port of New York. 
Musical Instruments, &c., November 14, 188}. 





EXPORTS. 
Cuba. .cccccccccceccceees BhaPBiccccccccsss veces $48 
Hamburg... .cccsccccess Ee pT 1,500 
© dddisowve ctedes ZB PNANOS. 2... cc eccvccccsese 525 
U. S. of Colombia....... OC WRB) bei ctivcksseld 248 
CPG 3505 ca dbbiever cc Cm” 2cdh. ca tet eee 1,850 
Bee eer re Q ©. ete cee 377 
Copenhagen..........+-- 2 : 94 
ey eer Te ee eee 3 150 
Rotteetaahs 656 isis esses 14 644 
Liverpool. ... ...0ecseees ot. * Jctmrnenweetewsant 2,595 
POON 66 bccdecctbsdes G “: + Raker eeanguee 125 
IN 4 cicien dake cbe0< OS eee ee 2,862 
WON iatiedecicdes ostendxeeines , Sc ansenwin $11,018 
IMPORTS. 
Musical instruments, &c... 372 packages............+. $34,916 





EMERSON PIANO CO 


Sree BEST iS NONE TOO GoonD.” 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF. 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 








JAMES & HOLMSTROM, + 


One of the Oldest Piano Houses n now in the Trade. 


THEIR 26 YEARS’ 
EXCELLE NCE OF THEIR INSTRUMENTS. 

PI OF STRICTLY FINE 
AN MEDIUM PRICES 


RECORD THE BEST GUARANTEE OF THE 


GRADE AT 


— WE dati kaire RE — 


Grand, U 


& 235 E. Twenty-first St., 
NEW TORE. The 


right aud Squares. 


Belmont ana mre Milton 


ORGANS. 
| First Class, New and Attractive Styles. 
(2 AGENTS WANTED. 


1129 CHESTNUT SsT,, PHILADELPHIA. 








ADWARD SCHUBERTH & C0., oxox'sqoane, 


Importers and 


Music Publisners, 

All the Latest Publications. 
Leipsic; C. F. PETEXS Leipsic; 
BERTH & CO., ..cipsic (Kdition Schuberth) ; 
Liepsic (Volks-Avsgabe), etc., 


j. G. 
etc. 


Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
HENRY LITOLFYI, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
COTTA, Stuttgart; 
Catalogues sent free upon application. 


NEW YORK. 


Dealers. 


Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 
Grand, Square 
and bem ghe 
PIANOS. 


BREITKOPF & HAERTEL, 





MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in all kinds of Organ Material, 


No. 25 UNION STREET, 


WORCESTER, 


Scarfs with Fronts 
for Uprights, 


A SPECIALTY, 


the 





FRANCIS NEPPERT, 


— MANUFACTURER OF — 


FINE PIANO STOOLS 


— ALSO — 


Music Racks and Stands. 


The Oldest and Largest House n 
Trade 


390 CANAL ST., near West Broadway. 


New Catalogue and Price List sent on application. 


BRIGGS $ 


OLD AND RELIABLE 


Piano Stoo 


| MANUFACTORY, | 





PETERBORO, N. H. 












MASS. 





GHORGEH BOTHN ER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 








SCaRESs 
Fronts for Upright Pianos. 


Piano Cover Makers and Dealers are 


[= Orchestra and Conductors’ Stands, 


Improved Covers for Grand, Square 


103 EAST FOURTEENTH STREET, 





— WITH — 


(Patented Jan. 9, 1883.) 


Cautioned not to Infringe. 


MUSIC RACKS, 


Artists’ Busts and Stools, 


CaraLocue Mattep Free. 


T. F. KRAEMER & CO.’S Embroidery Bazaar, 3 Doors West of Steinway Hall 


and Upright Pianos, 


NEW YORK. 





STULTZ & BAUER: 


Factory and Warerooms, 701, 708, 705 & 707 FIRST AVENUE, NEW YORK. | 


MANUFACTURERS 


“Upright an Square Pianos, 


§ Send for Cataiagne: } 
ané Price List. 





Gold | Medal at at the 
i] World’s Fair, Vienna, 
1873. 





First Medal and Diploma at the Centennial Exhibition, 


sil EC r& 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS 





Philadelphia, 1876. 


Gold Medal at Medal at the 
World’s Fair, Vienna, 
1873. 





‘* For greatest power, pleasing and aan quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three ea 


FACTORY, 34th St., bet. 1Oth & I 1th Aves. | 


WAREROOMS, 


No. 11 E. 14th St., New York. 














SOS 
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me ovo sTMOARD TV ARTIN QUIT ARS Ea a 


Manufactured by C. F. Martin & Co. 


mwas NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =a 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI | Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, 
Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS, Dg JANON, | Mr. N. W. GOULD, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
also in Europe. They ‘still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 








HAINES QMITH 


PIANOPOREES AMERICAN 


are AT PRESENT used and en- | 
dorsed by the very best OPERATIC 
AND CONCERT COMPANIES, ARTISTS, | 
| 
| 
| 





D 


MUSICIANS, THEATRES, and the} nn hts Oo 


PUBLIC GENERALLY, PIANOS 


United States, | 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 


HAINES BROTHERS | ear Over 100,000 Made and Sold. 


Catalogues free on application. 


MUSICAL 
throughout the 


Canada and Europe. 








MANUFACTURERS, ware 
No. 97 Fifth A e, 
0.97 Fifth Avenue. |cuiTy 1HFRICAN ORGAN CO, 
BOSTON, MASS. 
THE 





ORGAN C0 Grand, Square and Upright 
*  |PIANOFORTES. 
FACTORY, These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 





| have attained an 


UNPURCHASED PRE-EMINENCE 


| Which establishes them as UNEQUALED in Tone, 
| Toach, Workmanship and Durability. 





Worcester, Mass 


F. CONNOR, 





») Futty WARRANTED FOR Five Yzgars. 


PIA WOS. tre rise 
WM. KNABE & CO. 
Factory 239 E. Forty-first St., | WAREROOMS: 


NEW YORK. | 112 Fifth Avenue, New York. 
| 204 & 206 W. Baltimore St., Baltimore. 


Dealers admit they are the best medium-priced 











Pia America ee" Send for Catalogue, | A CORTADA 
Pianos not shipped before being thoroughly | ' & C0., 
I id Regulated, 23 EAST 14th ST., NEW YORK, 
‘ J 
| day at home +. s hb f 
$5 t gt «uy atone. Samples worth setcee | Tmporters ald Publishers of Music. 
Pianos and Organs jor sale and to Rent, 
$7 ; A WEEK. $12.0 day at home easily made. Costly | Dealers in all kinds of MUSICAL INSTRUMENTS 
Address Truk & ¢ , Augusta, Maine, | and MUSICAL MERCHANDIS 


THE WORLD-RENOWNED 





HEM f, MILLER 


_ PIANO. FORTES - 


Have met with a phenomenal success in the Concerts’ot 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &e. 


“ 





WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 


LOUIS MAAS, | 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


Tk 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


——- 


S33 WV ALRELOONSSS > SS 


No. 611 WASHINGTON STREET, BOSTON, MASS. 





GEORGE P. BENT, 


ROWE ORGAID. 


CEIICAGO: 


81 and 83 Jackson Street. 
EANSAS CIT'S: 
1304 St. Louis Avenue. 


HUN RR 


PIANOFORTES, 
SQUARE and UPRIGHT. 


—— MANUFACTURED BY —— 


JOHN F. HUNER, Sil, 513 & 515 W. 42d St., NY. 











CRANE & CHAPUIS, | 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


BENT PIANOS 


SQUARE AND UPRIGHT, 
Best DMedium-Friced Fiamcs in the Wecrld 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


Gy Write for Catalogue and Prices to R M. BENT & CO, 








iol 
PIANOS 


Send for Catalogue and Prices, 





CHRISTIE & SON, 209 to 223 W. 36th St., N.Y, 





B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


MANUFACTURED BY 


BILLINGS & ~~ than 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street, 

NEW YORK. 
re REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


SPOFFORD & Co., 


Piano ald Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 


AGENTS WANTED. 


Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets 




















NEW YORK. 
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wir=ts PACKARD ORGAN mis 


FORT WAYNE ORGAN CoO. FORT WAYNE, Ind. 











GRAND, SQUARE AND UPRIGHT PIANOS. 





LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, Ly ie Nov ember, 1875, and my Up rights have my patent metallic 
A on frame one ot ce. patente May, 1877, and March, 1878, which has 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 


216, 118, 220, 222 and 224 E. 22d St., 


caused the m to oboe pre ounc ed by c om pe’ ai nt judges 


New York. THE BEST PIANOS MANUFACTURED. 








i. F CARPENTER ORGAN CO. 


REMOVED FROM WORCESTER, MASS. 


FACTORY, FOXCROFT, ME. 


MASIMUI. QUALITY. DONDLOM PRICE. 
—*- THE BEST ORGAN FOR THE DEALER.-*— 








CABLE & SONS, 


— MANUFACTURERS .OF — 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 


ap Sprectat 
WM. 


Casu_ Prices. 





SCHAEFFER, 


MANUFACTURER OF 


Dgvary abd Upright Pianos, 


456 West 37th Street. New York. 





Wweasanre L INSTRUMENTS!! 
nm which any one can play. 
THE McTAMMANY 
Organettes, Melopeans and Antomatio Organs, 


Send for Circulars, Catalogues of Music, &c. 
J. McTAMMANY, Jr. 
Inventor & Manufacturer. Worcester, Mass.,U.S.A. 


AGEN TS WANTED. 





Largest Organ Pipe . Factory in the World. 


Organ Pipes 


The very best made in every respect. 


A specialty made of 1 tu 


BOSTON 
Musical Instrument Manufactory. 


logue and Price List. 


tae Send for Cata- 


BAND rmSTRUURT?S 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





METAL AND WOOD 


ishing the Highest Class 
VOICED WORK, be oth Flue and Reed. 
\* also prom ared to furnish the best — of Organ 
eys, Action, Wires, Knobs, &c 








JULIUS BAUER & CO. 


Fiano Manufacturers, 
(56 and 158 WABASH AVE., CHICAGO, 





ILL. 


WE MANUFACTURE 
Grand, Upright and Square 


PIANOFORTES 


OF HIGHEST GRADE ONLY, 
And desire active and responsible dealers in ali parts o 


the country where we are not represented. 


$2" Catalogues and prices mailed upon application, 


IVERS & POND PIANO CO. 
597 Washington Street, Boston, Mass, 


ERS — 
4}POND 
PIANOS 
© | AN t 


STRAUCH BROS. 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


BEHNING *!4%° 


CRAND, SQUARE AND UPRICHT. 




















Warerooms, No. 15 East Fourteenth Street, NEW YORK. 
unique and artistic style of case, and full tone 


;OPER PIANO. 
| = Catalogue and prices upon application. 





A small upright, 74% octave, full iron frame, &c,; 
Manufactured by PEEK & SON, 124 & 126 West 35th Strect, NEW YORK, 








CORRESPONDENCE SOLICITED FROM ALL PARTS poor og THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘ip imac ORCAN AND Pu i 


Are wafted triumphantly into brilliant ascendancy over all others, | eB 
through their nightingale sweetness and unexampled durability, actually 








Office and mani 


growing better with use, therefore warranted for ten years, 


G+} SWISS CHIMES A SPECIALTY. ZO 


Novelty in cates a great feature. 


J. HAYNES, General Traveling Agent. 


New York City 


No. 26 West Twenty-Third Street. 





f./PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 


s, ITHACA, 


system to resist strain and climatic effects, therefore warranted for twenty 


Warerooms, years, and rendering a grandeur and originality of tone which must bring 


A. BAUS, Manager. 





the Duplex rapidly to the front. 








AUGUSTUS BAUS & CO. 


Highest Standard of Excellence, Lowest Possible Prices, (Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


| Manufacturers of PLANOFORTES. 





Ee. G. HARRINGTON a CO., 
Square?’ Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 


— ' 
MANUFACTURERS OF Y 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








#BAY STATE ORGAN day ad Vote of Tn 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


C. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 




















I 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sows are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 








NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, 


MASON & HAMLIN ORGANS. 


A cable dispatch announces that at the International Industrial Exhibition (1883) now in progress 
(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 


GRAND DIPLOMA OF HONOR, 


melas. the VERY HIGHEST AWARD, ranking above the GOIL.D MEDAL, and given only for EXCEP- 
TIONAL SUPER-EXCELLENCE, Thus is continued the unbroken series of triumphs of these Organs at 








EVERY GREAT WORLD'S INDUSTRIAL EXHIBITION FOR SIXTEEN YEARS, no other 
American Organs having beén found 


PARIS, | VIENNA, | SANTIAGO, 
7, 1873, | 1875 
FRANCE, | AUSTRIA. 


equal to thém in agy. The record now stands: 
PHILA., 
lea tt, 


7 
U. 8. AMERICA. 


PARIS, 
1878, 
FRANCE, 


Se! — wom 
NETHERLANDS. 





MILAN, 
1881, 
ITALY. 


CHILI. 























1S EQUALLY EMPHATIC. 








THE TESTIMONY OF MUSICIANS 





sy 


A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 
be sent free, including MANY NEW STYLES-—the best assortment and most attractive Organs we have 
ever offered. Que Hundred Styles are fully described and illustrated, adapted to all uses, in plain and 
elegant cases in natural woods, and superbly decorated in gold, silver and colors. Prices, @22 for the 
single Reed Organ, and the characteristic Mason & Hamiin 


‘ifty styles between $100 and $200. Sold also for Easy 


smallest size, but having as much power as an 
excellence, up to @900 for the largest size. 
Payments. Catalogues free. 





THE MASON & HAMLIN ORGAN AND PIANO CO., 





Long Island City, opposite 120th Street, New York City. 


154 Tremont St., Boston 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 











ONLY THE BEST MATERIALS USED. 
te he te 


Cc. Cc. BRICCS & Co. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. 

















2 
oy 292 to 298 Eleventh Avenue, 


Bt 
= NEW YORK CITY. 


Patent Cylinder Top Upright Pianos 


FROS. & CO 
Ko 





| Cor. West Twenty-Ninth St., 
NEW YORK CITY. 

















CEO. WOODS Co.., 


No. 608 Washington Street, Boston, Mass. 


M 


UPRIGHT PIANOS 
“PARLOR ORGANS. 








rand, Square # Upright 





Nos, 106, 108 & 


AURTZMANN * 


<3 BUFFALO, N. Y. © 


110 BROADWAY, 


PIANOTORT ES 








HALLET & DAVIS GOS PIANOS. 


WAREROOMS: 486 Washington Street, Boston; 20 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 


State and Adams Streets, Chicago; 


Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, ‘litiens, Heilbron and Germany’s 
Greatest Masters. 


FACTORY: Boston. Mass. 








—%* ESTABLISHED 1843.%-— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 


No. 1754 TREMONT STREET, BOSTON, MASS. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced, Every Piano Warranted in ful) 
for Five Years. 
Address E. McCAMMON, Cor. Broadway and North Ferry Strevt- Albany, N.Y. 
Only Successor to'sBOARDMAN, GRAY & CO, 

















'HAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND, INDIANA. 


PIANOS 
SONVid 








CHASE 











LOCKWOOD PRESS. 74 Duane Street, New York. 





avi 





esas) 





